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ROYAL FESTIVAL HALL, LONDON 
Our thanks to Harrison & Harrison ot Durham, England jour this photo of their 
organ now being built somewhat as a climax is the recent Festival of 
Britain; stoplist will be found in November 1950 T.A.0O.; the 
console layout is explained in other pages herewith. 
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Starting place 
of a majestic crescendo 


Playing a crescendo (by pressing one of the 
organ console’s swell pedals) is simpler than 
producing the devices which make the 
crescendo possible. The illustration above 
shows the pedals and their mechanisms 
inside the console. 

When one of the pedals is pressed, the rod 
connected to it causes a horizontal wood 
cylincer to turn on its axis. Pieces of silver 
wire—one end of an electrical circuit—are 
fastened on the cylinder at a precise angle. As 
the cylinder turns, the horizontal wires touch 
vertical silver contacts—one after another— 
completing a series of electrical circuits. In 
response, the swell shades gradually open, 
allowing the organ tone to fill the auditorium 
or church with sound. 

If they are to perform surely, silently, and 
easily—year after year—these pedal mech- 
anisms must be skillfully made of fine 
matcrials, following a proved design. Moller 
pedal mechanisms more than qualify on all 
three counts. 







To appreciate the finest in pipe organs 
.-- hear and play a Moller! 


If you wish expert advice on any 
phase of organ planning, moderni- 
zation, installation, or maintenance, 
we invite you to use the services of 
your nearby Moller representative. 
Write us; we will have him call on 
you. There is no obligation! 


CMOLLR 
INCORPORATED 
HAGERSTOWN, MARYLAND 











GREAT PIPE ORGANS SINCE 1875 






















Back of all 


Ateialie 
Shills 


are decades of experience 


There is no substitute for the know-how and experi- 
ence of loyal employees in determining the quality of 
a finished product. True craftsmanship is the result 
of long-time training and application. It is not 


achieved via production line methods. 


Key Estey Craftsmen 
with over 25 YEAR Service Records 


in Pipe Organ Division 


NAME PRESENT POSITION BEGAN EMPLOYMENT 
WITH ESTEY 

Anderson, Robert V. Foreman, Pipe Shop 1903 
Auguston, Eber Chest Department 1913 
Auguston, Ivan Chief, Console Dept. 1911 
Blanchard, Nellie Forelady, Pneumatic Dept. 1912 
Bjorklund, Carl Chief, Cabinet Maker 1907 
Carr, Claude Chest Department 1912 
Dunklee, G. Orville Superintendent 1924 
Ekberg, C. Harry Technical Engineer 1922 
Ellis, Raymond Cables 1912 
Hewitt, Elroy Voicer 1917 
Johnson, Henry Mill 1907 
Johnson, Thorwald Cabinet Maker 1909 
Livingstone, Ray Voicer 1919 
Longueil, Arthur Foreman, Small Parts 1891 
Marine, Hilmer Mill 1902 
Simons, Rollin Foreman, Shipping Dept. 1920 
Stiff, Lewis C. Consulting Engineer 1910 
Stiff, Ellen Pneumatic Dept. 1908 
Trendall, Clarence Layout, Chest Dept. 1912 
Weeks, Mattie Cable Dept. 1923 
White, Ernest Foreman, Finishing Mill 1905 


Little wonder that the wealth of knowledge based 
upon the enviable experience of these employees 
is reflected in the quality of Estey Pipe Organs. 
It gives confidence to those charged with the se- 
lection of such an important instrument. 
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A PROGRESSIVE 
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MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 














Trompette-en-Chamade 
First Presbyterian Church 
Kilgore, Texas 


REED VOICING 


From time to time organ reed stops have been re- 
quired to fulfill many tonal roles. 

In the American Classic Organ our aim is to give the 
power, color and drama required of these stops by the 
literature and at the same time to prevent their domi- 
nation of the ensemble. 

By deft handling, “chorus,” “solo” and “‘early’’ reeds 
can be used interchangeably to a remarkable degree. 
Combinations of these in a moderate sized instrument 
give great flexibility. At the same time authenticity to 
music of various periods is offered to those whose ex- 
perience affords them an understanding of this necessity. 


i ES asl 


(Oscar Pearson) 


FOREMAN, REED VOICING 


The Aeolian-Skinner is a quality product 


AEOLIAN-SKINNER 







| 
| 


Orcan Company, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 


| 
| 
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300 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEWS 


SOME OMISSIONS 
Several anthems are, as usual, rejected because arranged from 
a source not sufficiently identified; if the Christian church is 
not worthy of its own literature, better drop music entirely. 
And a new departure for these columns, based on some riotous 
scoldings from our readers, is the rejection of anthems whose 
texts are totally unworthy of use in a Christian church in 1951. 

CHRISTMAS 

AC—Frank Heffer—"‘Across the plains,” F, 10p, e, Schu- 
berth 20c, reproduced by photographic process but fairly easy 
to read; a processional type anthem evidently intended for the 
volunteer choir. 

GENERAL 

*Bach-ar.Buszin—'‘Now sing we now rejoice,” G, 6p, e, 
Concordia 20c, a grand old piece of church music, most of it 
here indicated for solo voices but infinitely finer in unisons, 
the final two pages giving the chorale harmonized. Not only 
superb music for every church, fine or humble, but also a great 
lesson to composers who feel lost if they can’t fill up the score 
with every note they can think of and chords with a note for 
every possible finger and toe; this one is neat and clean. 
Good for Christmas or post-Christmas service. 

*Bruckner-ar.Dickinson—'‘O Lord most holy,” Ef, 6p, e, 
Gray 18c, proof that when a composer has something to say 
he has no need for startling extravaganzas; this is real church 
music, simple, direct, wholesome. 

* A8—Bruckner-ar.Bedell—“‘O Lord most holy,” F, 3p, me, 
Grand Orgue 18c, another version of this same music, this 
time dividing the parts and dropping the accompaniment. 

A—W. Glen Darst—“Joyful we adore Thee,” Ef, 8p, e, 
Gray 18c, S.S.Wesley text, sprightly anthem for festival service, 
melodious, rhythmic; for volunteer choirs. 

A—Alison Demarest—'‘Psalm of the Sea,” Dm, 4p, e, Can- 
yon, 24c, H.Cornehlson text, with some needlessly ugly chords 
and some superbly beautiful, an accompaniment that looks too 
much like piano but may be highly effective on the organ, and 
a text you won't find in the Bible. It’s a nature song until 
the very end—"“hear the still small voice of Him Who holds 
the oceans in His hands.’’ If you're an artist, get it by all 
means and fight it out with the old baldies on the official 
board later. 

AW —Robert Elmore—‘The fire came down,” d, 16p, Gray 
25c, Bible text and music as free as the air, with an accompani- 
ment that looks so pianistic that the work may have been in- 
tended for concert and not for church. Difficult for voices 
and organist ; difficult, we fear, also for the congregation. But 
don’t ignore this one if you have what it takes at your end to 
put it over, and a congregation that can take it. 

Hymns—Concordia series, generally one page each and 5c 
each, for women’s voices; our favorites: “Rise my soul to 
watch and pray,” s-s-a; “All depends on our possessing,” 
s-s-a; ‘“O Holy Spirit enter in,” s-s-a, splendid for response; 
“O Word of God Incarnate,” s-s-a. Our services have too 
many anthems, canticles, and chants; displacing them with 
some of these hymns would be fine. 

A—H. Alexander Matthews—“Father in Thy mysterious 
presence,” Ef, 8p, e, Gray 18c, S.Johnson text. When you're 
tired of it all and must get away from the atrocious inventions 
all too often attempting to masquerade as music, don’t commit 
suicide; stay with it, and use this anthem; it will restore your 
faith in composers. Nothing astounding—unless plain honesty 
in music is astounding nowadays. 

A1S—J. Thurston Noe—‘‘We sing to the Lord of harvest,” 
G, 2p, e, Canyon 18c, J.B.Monsell text, and a fine unison an- 
them for use during November when we are or ought to be 
thankful for what our fields have produced during the past 
summer; thank heaven also that Mr. Noe had discernment 
enough to dress this theme—and it’s fine for its purpose— 
merely as a unison; harmonized it would have lost everything. 
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i * first soll only 
Key-Action Current 


Designed and Engineered 





Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


ORGELECTRA 
6525 Olmsted Avenue ° Chicago 31, Illinois 


NEwcastle 1-2001 













































BETTER CHURCH MUSIC 













BEGINS WITH YOU 


ED 












Help yourself 
by using for 30 days FREE EXAMINATION 


in your own home 





"GUIDEPOSTS FOR THE CHURCH MUSICIAN" 


by Paul Swarm. 
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Frodevich Wiacriatt’ a While 
reaeric arriolt’s PROGRAM? | the first edition still lasts 
This program may help you present a recital of your | the price is only $10. 
own, or you may want it for your file. It is the Dedica- | 

tion Program of the new Charles Thomas Bettinger | 

Memorial Organ at Christ Church Methodist, Charles- Simply send a postcard to Bruce Hamilton 
ton, West Virginia. Performance by Frederick Marriott, | Church Music Foundation, Box 7, Decatur, Illinois 


distinguished American organ virtuoso and composer. | 
Just write Hillgreen-Lane & Co., Alliance, Ohio. Your | 
program will be sent promptly ... no charge or | y 

obligation. | a 














What do You Get When You Buy an Austin Organ? 














|. The most dependable and durable organ made. | 


(The least argued question in the organ world is Austin mechanical supremacy.) 


| 2. Subtlety of design, yielding blend and balance that make registra- 


tion easy. 


3. An ensemble of dignity and brilliance. 


(Voicing in which there is no taint of the ordinary. Every register integrated.) 





4, Maintenance that by fifty year statistics averages one-fourth that of 
any other modern organ. 





AUSTIN ORGANS, INC. HARTFORD, CONN. 


34-10-301 
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302 THE FIRST ESSENTIAL: 


A—N. Lindsay Norden—“Thine O Lord is the greatness,” 
C, 5p, e, J. Fischer & Bro. 18c, Bible text, simple, brilliant, 
largely unison, rhythmic, direct; a fine praise anthem. The 
music seems to be carried by the accompaniment, the voices 
merely furnishing point to what the organ is saying. In the 
hands of an inexperienced composer this would have been 
only about 1% as effective as it actually is. For every choir, 
good, bad, and indifferent. 

A—Searle Wright—“Short Communion Service,” D, 6p e, 
Canyon 24c, all English text. Look this one over for yourself 
if you have an educated congregation; Mr. Wright has long 
specialized in choral music most organists wouldn’t want nor 
most congregations tolerate, so here he himself tries his hand 
at some of it, and does a good job too. Extravagant effects 
here & there, but they succeed famously well. Many top-rank 
organists should use this setting. 


Organ Music 


Hendrik Andriessen—Toccata Cm, 7p, d, Grand Orgue 80c, 
an excellent chance to display your technic and at the same time 
give your audience something it will gladly accept; even the 
unusual harmonies of the contrast section can be made im- 
pressively beautiful if you know what color is. Dr. Bedell does 
well to include it in his catalogue. 

Bach—Prelude & Fugue, Em, me, Gray 50c, the alleged 
‘Cathedral’ job that’s been ruined by the holy tradition that a 
Prelude & Fugue can only be furiously loud, furiously fast, 
and furiously Diapason & mixture. If just one organist wakes 
up some day and plays this as music, not a Diapason or mix- 
ture anywhere, nothing ever more vulgar than mp, everything 
beautiful & soft & colorful . . . the world will come to an end, 
but just before it does, humanity will have discovered that 
Bach after all wrote music. 

Boellmann—Cantabile, Af, 3p, me, Grand Orgue, an at- 
tractive piece of meditative music for any quiet service, a de- 
lightful foil to the ugliness & noise of contemporary com- 
posers. 

Dr. Roland Diggle—Psalm Poem, E, 8p, d, Schuberth $1.00, 
on a ground-bass, says Dr. Diggle, on the text ‘His mercy en- 
dureth forever,” which nobody will ever believe if they hear 
an organist grind this out on Diapasons & mixtures fortissimo. 
Don’t let him fool you; it’s a passacaglia, but he knows there 
are already too many passacaglias, so he calls it something else. 
You'll probably want to put on full-organ somewhere, and it 
might not do too much damage; but if played for beauty & 
color instead of white noise, it should be surprisingly lovely to 
hear. Dr. Diggle has written better than he'd think. 

William Reed—Preludes or Interludes, Six Short, 11p, e, 
Gray $1.00, service pieces of a high order of merit; Mr. Reed 
will one day be a composer if he continues this trend and is 
not led astray by the monstrosity-lovers. Here we have music 
that means something, even if none of it is profound or pre- 
tentious. Not music for entertainment but for religion. 

HYMNTUNE PIECES 

Dr. Healey Willan—Chorale Preludes, Six, Set 2, 20p, me, 
Concordia $1.50, with, glory be, a page of texts and prefatory 
notes on each piece of music. One of the pieces is truly lovely 
music, several others are excellent for the service and quite in- 
teresting enough, and all are technically splendid and will en- 
rich any serious service in which they are used. This is church 
music vastly superior to the ditties and noise all too often heard 
in church. 

FOR WEDDINGS 

Lydia Cortese—“Our Wedding-Day Prayer,’ text by the 
Composer, published by Whitney Blake, 1585 Broadway, New 
York 19, N.Y., available in photographically-reproduced ver- 
sions for piano (which organists can easily use on the organ), 
and for high voice and medium voice; there are also available 
scores for small orchestral ensembles and various solo instru- 
ments. The publisher has available a sheet giving the com- 
plete poem and first line of the music, if you're in search 
for wedding materials. 
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New Organ Compositions 


for Holiday Seasons 


CARILLON. ..... Ralph E. Marryott 


(Hammond registration, An easy, 
effective composition) 


133-41000 60 





CHRISTMAS IDYLL . . . Marion A. Dunn 


(Legato, Includes Silent Night, 


| 

133-40025 50 | 

| 

Stirring arrangement of chimes) 


PASTORALE .. . . . . John H. Duddy 


(Excellent for church or recital, 
Another outstanding selection by | 
this famous composer) 


113-40010 50 


Send for Presser’s complete organ circular 


Dept. AO-11-51 | 


THEODORE PRESSER CO. 


Bryn Mawr, Pennsylvania | 

















VENITE ADOREMUG. ........................:ccccscsccseeee Searle Wright 


WELCOME, WELCOME JESU ................ Charles M. Hobbs | 


MASTERS IN THIS HALL ........................ Edna R. Currie | 
| 
| 
OH WONDER OF GOD .....Wwww.., Margarette Washburn | 


EOS EINE SRN ICE UO Ne RPC RES CL MES © EU MSRE RT sr MARS” Jean Slater 


PUUEINIE USI ose cevssticcessisseatucieshaees Robert Crandell 


WE SING TO THE LORD OF HARVEST ...... J. Thurston Noe 


Flew Holiday iil 


_ A favorite old English carol in a brilliant new setting, 
lively and original, using the familiar Mendelssohn 
"Venite" tune as a descant at the climax. (SATB) 


Something special for your combined junior and adult | 
choirs. An_ excellent pre-Reformation melody well- | 
adapted, with a new translation of the original Dutch 


text. (SATB & Jr.) 


A fine three-part setting of a traditional French | 
carol—rhythmical, melodic, of equal interest in all parts 
—suitable also for youth choirs. (SAB) 


An original text of appealing simplicity—written for | 
juniors. The music offers a contrast in moods that holds | 
the interest of young people. (SA) 


An ideal beginning for any Christmas service or pro- 
gram—spirited and tuneful throughout. (Introit, SATB) 








An antidote for the after-Christmas let-down! The tra- 
ditional text recalls the promise of the Christmas miracle 
for the coming year. Enthusiastic, lively music. (SATB) 


A néw Thanksgiving anthem suitable for all choirs— 
beautiful melody and appropriate words. (Unison) 


for free copies of these anthems send for Booklet 12! 


CANYON PRESS OF NEW YORK, INC. 
132 Beekman Street, New York 38 
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a | i Lhance the 2 glory of your church MUSIC 
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| with the Laldwvin Efectoomic Oran. 
rie | 
ich | 
- | The sacred music of your church deserves the Baldwin 
- | Electronic Organ. The Model 5 or the larger Model 10 
for provides inspiring music at a cost surprisingly modest by 
Ids any standard of comparison. 

The expert organist feels at home at the Baldwin; 
jer | the less experienced performer finds that mastery comes 
8) | easily. The word fraditional best describes the way the 

rich and distinctive voices of the Baldwin are played, 
ell nie : 
a take effect, and sound. 
= Consult your classified telephone directory for the name 


and address of your Baldwin representative—or write 
oe Dept. AO-10, the Baldwin Piano Company, Cincinnati 2 


=> 


on Ohio, for your free copy of the booklet, “How To Select 
py A New Organ For Your Church.” 


ELECTRONIC ORGAN 





THE BALDWIN PIANO COMPANY, Dept. AO-10, CINCINNATI 2, OHIO - BALDWIN + ACROSONIC + HAMILTON & HOWARD PIANOS » BALDWIN ELECTRONIC ORGANS 
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34-10-303 





















































































304 THE FIRST ESSENTIAL: 


Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 


Dr. Roland Diggle—Psalm Poem, 9p, Schuberth $1.00. 
This number on a ground-bass has the motto ““And His mercy 
endureth forever,” from Psalm 136. In the Psalm these words 
are repeated as the last portion of every verse and in this Poem 
it should not be too difficult to spot the verses in the Com- 
‘som mind as it was written. It is not easy but I really be- 
ieve it is worth the work it would take to do it justice. It 
is inscribed to that great organist Edwin Arthur Kraft who, 
I know, will play it con-amore. Who knows? There may be 
others. 


Hymn Tune Voluntaries—27p, Oxford $2.50. This book 
is a worthy successor to the excellent Simple Organ Volun- 
taries reviewed here some two years ago. The six pieces are 
most practical for church use and so refreshingly new that I 
am sure they will be welcomed by organists everywhere. Henry 
G. Ley has a tranquil setting of “St. Columba’’ that reflects 
the words, ‘Where streams of living water flow.’ Herbert 
Murrill gives a Fantasia on “Wareham” in which two parts 
carry on a dialogue. A delightful treatment of “Cheshire’’ is 
Dr. Gordon Slater's contribution, the tune being disguised by 
the use of varying lengths for its constituent notes, an expres- 
sive piece of writing that demands care in performance. Alec 
Rowley gives a straightforward setting of “Picardy,” good dia- 
tonic part-writing that avoids all feeling of dryness. The late 
George Oldroyd is responsible for a Christmas Paean on ‘This 
Endrys Night”; it opens softly on the Swell with allusions to 
the tune, which is fully stated later. The sixth piece, by Henry 
Coleman, is a Finale on “Hyfrydol,”’ a well-written number in 
diatonic style. It is an admirable set of pieces for the church 
organist, not too difficult nor demanding more than an average 
instrument ; I recommend them high!y. 


Ambrose Porter—Benediction Nuptiale, Epithalamium, 5p, 
Oxford $1.50, two well-written pieces suitable for the wedding 
service for which there is far too little music; they were com- 
posed by the organist of Lichfield for the wedding of his son. 
I like them very much and have used them not only at wed- 
dings but as service material; the Benediction makes a lovely 


prelude. 


Lloyd Webber—Suite Bf, 16p, Belwin $1.50. This attrac- 
tive suite consists of Prelude, Fugue Allegro, Minuet, and 
Choral Song. The writing shows real craftsmanship and while 
it reflects the undefinable but unmistakable qualities that are 
easily recognizable as English, it is the English of Witlock, 
Elgar, and Harris, rather than of Delius and Britten. The 
work is not too difficult for the average organist and will be 
effective on a modest instrument; the numbers may be played 
separately for service, but I recommend it for recitals as its 
contrast in style and mood should put it over successfully. 


Dr. Healey Willan—Six Chorale Preludes, 22p, Concordia 
$1.50, the second set by this distinguished Composer and I 
am willing to bet my red woolen underwear that every organ- 
ist who has used the first set will hotfoot it down to the 
mus‘c store and get this new set. If anything, I like them 
better than the first six. The style is much the same but the 
tunes seem to lend themselves better to the Composer’s flowing 
harmonies. I like especially the prelude on ‘Nun preiset 
alle’’ and the excellent maestoso on ‘Vexilla Regis.’ Here is 
music that may be played in any church in the land and that 
will enhance any service in which it is used. Other tunes used 
are “O Traurigheit,” “Mit Fried und Freude,” ‘‘Lobt Gott ihr 
Christen,” and “‘Christum wir sollen loben schon.” This is 
excellent organ music of practical value that, unless you are 
dead from the neck up, you will get and use. The engraving 
and whole get-up are a joy in these days of poor paper and 
sloppy engraving. 
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EDITION LE GRAND ORGUE | 
Robert Leech Bedell, Ph.D., Mus.D., LittD. 


Zion hears her Watchmen’s Voices (Advent) 


Prelude Grave (Advent) 


Communion (Midnight Mass) (Xmas) 

From Heaven above to earth I come (Advent- Xmas) 
Offertoire-Pastorale (Xmas- Epiphany) 

Prelude on ‘‘Dies Irae” (Advent) 

Offertoire ‘‘Adoremus et Laudate’’ (Xmas- Epiphany) 
Communion (Midnight Mass) (Xmas) 
Meditation-Priere (General - Recital) 

Two Chorale Preludes in Bach Style (General-Recital) 


Meditation (General - Recital) 
Bourree et Musette (Recital) 


Westminster Abbey (Hymn of Glory) (Xmas-General) 
Noel-Berceuse (Xmas- Epiphany) 
Toccata Concertante (Recital-General) 


Offertoire (Recital - General) 
Communion (Recital-General) 


Toccata in A Major (Recital -General) 

Choral: Come Holy Ghost (Whitsuntide-General) 
Chromatic Fantasia and Fugue (Recital-General) 
Toccata ‘‘Ein Feste Burg’ (Recital-General) 

Petite Suite pour G:ard Orgue (Franck Style Music) 
Seven Miniature Preludes (Recital-General) 

Toceata in E Minor (Recital-General) 

Hymn of Thanksgiving (Recital-General) 


Toecata in C Minor 


Prelude on the Sanctus: ‘‘Holy, Holy, Holy’’ (General) 8S. Karg-Elert 1.00 


Choral: ‘‘Glorious things of Thee are spoken’’ M. Reger 1.00 | 
CHORAL (S.A. T.B,) 

A Christmas Cradle Song (S. or T. Solo) C. Hawley 18 

Sleepers Awake! (Advent) Choral Version J. S. Bach 18 

Out of the Deep (Advent) (Festival) J. E. West 20 | 

Come to the Manger (Xmas- Epiphany) Old English 15 | 

The Snow lay on the ground (Venite Adoremus) Traditional 


Tiree F.ench Noels (Xmas- Epiphany) 
Mighty is the Lord (Choral Fugue) (Festival -General) 


476 MARION STREET — BROOKLYN 33 — NEW YORK 


Mis 


M. Reger $ 80 | 
R. Vierne 80 | 
L. Vierne 60 | 
M. Reger 1.00 | 
M. Reger 80 | 
G. Dethier -60 
P. Kune .60 

L. Lecocq 60 | 
J. Jongen 80 | 
C. Chaix 65 | 
P. Hillemacher 80 | 
S. Karg-Elert 15 

M. E. Bossi 1.00 

M. E. Bossi .80 

J. Bonset 1.00 | 
J. Jongen 1.00 | 
J. Jongen 1.00 | 
G. MacMaster AS | 
M. Reger 1.00 

W. Middelschulte 1.00 


W. Middelschulte .80 


D. DeSeverac 1.50 
S. Karg-Elert 1.50 


R. Wetz 80 | 
J. Zwart 80 | 
H. Andriessen 80 | 


Old World Tunes 15 
F’. Schubert 20 


















WR Symphonic Carillon is commended to the 


Sr 


MAAS-ROWE 


ELECTROMUSIC 
CORPORATION 


Made by the world’s largest unit builders 
of chimes and electronic carillons, the 


attention of organists and carillonneurs 
..» Write for descriptive literature. 





Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 


_ 


. 50 to 98 bells, plus 13 pedal bells. 


. Two bells (1 major—1 minor) of 
identical pitch for each note. 


N 


3. Two manuals: 1 for major, 1 for 
minor tonality. 


. Beautiful console of minimum size. 


Ww 


. Finest possible amplification, with 
sound coverages up to several miles. 








*First installation and dedica- 
tion: St. Philip’s in the Hills, 
Tucson, Arizona, October 29, 
1950. Guest carillonneur: 
Frederick L. Marriott. 
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1851 


One Hundred Years! 
1957 


It has been a practice in the Kilgen organiza- 
tion through the years to assemble and test 
each organ before it leaves the factory in their 
Assembly Room. The outstanding success of 
Kilgen Organs is in a small measure the result 
of this careful assembling and testing in the 


Kilgen factory. 





THE ASSEMBLY ROOM 
OF THE 
KILGEN FACTORY 
OF 1911 


THE ASSEMBLY ROOM 
IN THE PRESENT 
KILGEN FACTORY 


The Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY — 4638 W. FLORISSANT AVE. 
ST. LOUIS 15, MO. 


EuGENE R. KILGEN, President 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks & chooses from accumulated materials 
PREFACE 

Says Mr. Goldsworthy in connection with one of the fol- 
lowing reviews, “It is a pity that an anthem of this type should 
carfy a price-tag of 25c, as it is bound to prevent many choirs 
from securing it, thus depriving them and their congregations 
of its joy.” This statement is given here instead, since it con- 
cerns the prices of all anthems by all publishers and has no 
particular importance for any one publication; taxes and con- 
tinuous & persistent grants of higher wages to all organized 
workers force publishers to raise their prices or go out of busi- 
ness. These painful costs are not the invention of music- 
publishers but the result of criminal procedures in Washington. 
Let's be fair and place the blame where it belongs.—T.S.B. 


CHRISTMAS 

AC—Robert Elmore—''Let Christians all,’ G, 11p, me, J. 
Fischer & Bro. 25c. Here is a delightful Christmas anthem 
full of lilt, joy, and good news. Mr. Elmore has forgotten 
his uncanny ability to pile voices and climaxes and his highly 
dramatic accomplishments, and has had a grand good time in 
so doing. If your budget will permit you the price, do this one 
at Christmas. 

ASC—Mathilde McKinney—"‘As dew in April,” modal, 2p, 
me, J. Fischer & Bro. 15c, a delightful fifteenth-century text, 
with music to match. The Composer has caught the mood 
of the text perfectly. Done sensitively, it will deepen religious 
feeling. 

AC—Claude Means—'‘The Manger Dim,” Gm, 7p, me, 
J. Fischer & Bro. 15c, one of the best Christmas anthems of 
the season, a stirring setting of a charming text, strong music 
yet Christmasy, and choirs love it. 
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| Choir College || 








John Finley Williamson, Pres. 
ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
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GENERAL 

A3—Ancient—"When o'er my sins I sorrow,” G, 2p, me, 
Concordia 12c, an old sixteenth-century melody arranged for 
three paris, either men or women. The music matches the 
text for lugubriousness. Good for Lent. 

A—Roland K. Arnatt—'"Blessed are the poor in spirit,” F, 
10p, me, Gray 20c. Angular rhythms are quite the vogue; 
we shall sit quietly by until the craze subsides and we come to 
realize that basic rhythm is the great force in the universe as 
well as in music. Meanwhile, our youngsters are having a lot 
of fun fooling around with it. Mr. Arnatt gives us 5-4, 6-4, 
3-2, all through the work even though it spoils the rhythm of 
the text. Being one of the Beatitudes, which are so rhythmic. 
ally regular, seems to make no difference. It is too bad this 
is so, as the work has many fine qualities; but if singing be the 
enhancement of this spoken word, why not let the text dic. 
tate the rhythm? 

A—Bach—''Before Thy throne I now appear,” G, 2p, me, 
Concordia 12c, strong text, old theology, strong music, good 
for Lent. 


CLaiReE Coc 


Salts of € an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available, 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Dalcroze School of Music, David Mannes Music School, New York 




















Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
& 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of Americe 

















ALFRED G. KILGEN, INC. 


| Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equipment and materials in 


LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 
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‘ has been selected throughout the nation by: 
Or ganists—Because the response of all-electric action is instantaneous, quiet and positive. The 
absence of wind conductors permits moving the console to any desired angle. 
Ministers & Congr egations Alike — Because of artistic styling and more compact con- 
struction, as well as the added assurance of no annoying wind-leaks. 
Or £an Builders — Because the console mechanism and combination action is constructed in 
= accordance with the specification submitted. It is easily installed with all action 
parts readily accessible for servicing. 
The Reisner console, Model R-300, combines classic simplicity of styling with a superior 
electrical action mechanism that will be a constant source of satisfaction in your Church for 
countless years to come. 
THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 
34-10-307 
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A—Bach—"Jesu Joy of man’s desiring,’ G, 7p, Concordia 

18c, another edition of this old favorite. Printed in extra 
large notes and with a fine English version of the text by 
Walter Buszin. 

* A—Bach-ar.Buszin— ‘Jesus is my heart's delight,” Bf, 3p, 
e, Concordia 12c. This quaint air with chorus we can recom- 
mend as a tender hymn-anthem, usable in any service. Quite 
effective. 

As—Dr. T. Frederick H. Candlyn—"Hail gladdening 
Light,”’ C, 12p, me, Gray 20c, best thing Dr. Candlyn has done 
in many a day. Written to be used as a festal anthem for his 
choir and West Point Chapel choir, it may be done by the 
average choir, using four men to sing the lower two lines writ- 
ten for the extra men’s chorus. Get it for a musical service 
and have a wonderful time. You will also get a kick out of 
doing the worthwhile accompaniment which, even though 
written on two staves, clearly indicates a pedal part. 

A—G. Winston Cassler—"O bless the Lord,” Gm, 6p, me, 
Gray 18c, a short but good anthem, well worked out in con- 
trapuntal manner, with a great deal of nuance. He marks it 
unaccompanied, but we have the feeling music of this type 
needs the organ to act as a binder to the smooth-flowing 
phrases. A good work. 

A—G.,. Winston Cassler—"O send out Thy Light,’ Dm, 6p, 
me, Gray 18c. What we said about the foregoing exactly 
describes this one, written in the same mood and giving the 
same results. 

A—W. Glen Darst—"Alleluia song of gladness, ” G, 7p, 
e, Gray 18c, a strong hymn-anthem, mainly unison, valuable 
for unbalanced choirs; it sings itself. 

A—Dr. Eric DeLamarter—“'Blessed are the pure in heart,” 
F, 3p, e, J. Fischer & Bro. 15c, a short response which can be 
used anywhere in the service, an exquisite interpretation of the 
text. 

A—William A. Goldsworthy—"'Go tell thy son,’ Em, 6p, 
me, Witmark 18c. It is our hope that the music matches the 
text which we feel to be so much needed in these days. Usable 
for Christmas Eve, Mother’s Day, or Children’s Day. 

AS5—William J. Marsh—“'Thou art near,” Af, 7p, me, Gray 
18c, a sweet tender anthem, somewhat reminiscent of Shelley, 
with its incidental solos and fine effects in the last verse where 
a solo sings over the chorus and fades to a delightful ending. 

A—Jean Pasquet—"'Canticle of Consecration,” Fm, 8p, me, 
Morris 20c. Mr. Pasquet has given us a unique setting of these 
lovely phrases of St. Francis. It changes with the textual 
mood from F-minor to F-major, then, as the mood softens 
toward the end, back again to F-minor. For benedicticn or any 
quiet part of the service. 


WE'RE DOING IT NOW 

“We become too fretful, and by an excessive desire 
to control the destiny of mankind we create disaster and only 
enlarge the area of the original disorder.”—Herbert Butter- 
field, in Christianity and History (Scribner's). 
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Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 

















THE REUTER 





An organ that has no peer for 
quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the 
best in the art of modern fine 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 


Member. Associated Organ Builders of America 
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SINGLE MANUAL 
AND TWO-MANUAL 
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NEW MODEL 2E, above: Two 
full 61-note manual keyboards 
and a pedal board with 18 
notes from C to F, Stop con- 
trols and couplers similar to 
those shown on 2D, right. Has 
in-built speakers and ampli- 
fying equipment although 
auxilliary speaker units are 
available for large installa- 
tions. Single expression pedal. 








a’ 
NEW MODEL IE, above: Single 
6l-note manual keyboard; 
available with or without 18- 
note pedal board. Has in-built 
speakers and amplifier. 





Write “Today 


Compare Connsonata 
specifications and ad- 
vantages with all other 
organs, electric or elec- 
tronic. Send for FREE 
folder and name of your 
Connsonata dealer. No 


obligation, 














The Con ta is a devel t of the Sound 
and Electronic Research Laboratories of C.G.Conn 
lid., world’s largest manufacturer of band and 
orchestra instruments and specialists in musical 
tone for three- -quarters of a century. 











@ See the difference . . . Hear the difference . . . before you buy any organ 
at any price! CONNSONATA alone offers complete versatility in playing range. 
CONNSONATA alone offers such gorgeous tone, ranging from pure flute to 
richest string voices. CONNSONATA alone offers genuine electronic organs 


in both single and two-manual models, with prices ranging from $1264 and 
upwards. Investigate CONNSONATA advantages NOW . . . ask your dealer 
for private demonstration at no obligation. You’ll choose CONNSONATA 
when you see, hear and play it. Write for literature, and dealer name today. 
CONNSONATA, Division of C. G. Conn Ltd., Elkhart, Indiana. Dept. 1103 





NEW MODEL 2D, above: More versatile 

.. more beautiful... more organ! Two 
full 61-note manual keyboards and 25- 
note pedal board. Full tonal range from 
32 cycles to top of audible limits. Ex- 
ternal speaker unit, standard organ-type 
stop controls and couplers. 








CONN 


WRITE FOR FREE 
LITERATURE TODAY! 





















GRAY-NOVELLO 


NEW ORGAN MUSIC 


The Christmas Tree F. 
Joy to the World M. 


Twe Chorales 
1. In dulci jubilo. 


Liszt, arr. Biggs 
C. Whitney 
Marcel Dupre 
2. In Thee is Joy. 
Prelude for Thanksgiving 

W. C. Steere 
Kucharistia Garth Edmundson 


Two Meditations Ulysses Kay 





Liszt, ed. 
Dickinson 


St. Francis Preaching F. 
| to the Birds 


Toceata II in D P. Mueller-Zuerich 





|| COMING SOON! 
| First Radio Broadcast of 
Canon, Chacony and Fugue 
by LEO SOWERBY 
Over CBS by E. Power Biggs 











THE H. W. Gray Co., INc. 
Agents for NOVELLO & Co. 











159 East 48th St. 
New York 17, N. Y. 
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AMERICAN COMPOSERS 


BARTON BACHMANN 


TWELVE SHORT MELODIOUS ORGAN STUDIES ... .........eee eee ceeeeees 125 
(For left hand and pedals) 
SUELO. COL CC) U) OS ye io acne Se Ser Sie it mc orien eee ee or 1.50 


LEE HASTINGS BRISTOL, Jr. 
Variations on “Old Hundredth” 


RUSSELL HANCOCK MILES 


FUNERAL SERVICE MUSIC 


| 
| 
BOELLMANN-NOBLE 
| 
| 
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An easy Christmas Cantata 
by a great master 
IN DULCI JUBILO 
by 
DIETRICH BUXTEHUDE 


(For soprano, alto, baritone, two violins and organ) 


iD’: S00" Gompiste Score... 6 ke ss 
Pen) OE ae a eS a Sg 18 
iD 502, Wstrumenial Par! 2. 6 6 se es 


New Octavos for the Christmas Season 
CH 74 Three Chorales for Advent — Schuetz-Cozens (SATB) .15 
BA 32 Now Sing We, Now Rejoice — J. S. Bach {SATB — Acc.) .20 


BA 35 Thank and Praise God — J. S. Bach 
(Christmas Oratorio SATB—Acc.) . . . . . .36 


TR 120 From Heaven Above — Nolte (SSA) . . . . . . .18 
Write for your FREE copy of 
Concordia Music News 


Purchase through your dealer 
or order directly from 








ORGAN COLLECTION OF ORIGINAL PIECES ..........-. eee eeee sees ceeeeeee $2.00 


(Selections and Excerpts from Bach-Handel-Franck) 


J. FISCHER « BRO. 





34-10-310 


119 West sot Street 


NEW YORK 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


6—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q. cq. qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
cloned) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice ine (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 


oe 

3p.—3 pages, etc. 

3-p.—3-part ". etc. 

AL Bm.Gs—A-flat, -minor, C-sharp. 
@ INDEX OF ORGANS 

a—Article. 

b—Building inte. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
_* name first, vocal with title 

t. 1.A.0. no responsibility 
for spelling of unusual names. 

Recitals: *indicates recitalist gave 
the builder credit on the printed 
Program; if used after the title of a 
Composition it indicates that a "solo- 
ist" preceded that work: if used af 
the inning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
*Evening service or musicale. 


Obvious Abbreviations: 








oi —_. q—Quartet. 
$$ solo. r—Response. 
¢—Chotus. ofan. 
uel. t—Tenor 
h—Harp. u—Unaccompanied. 


i—Junior choir. | v—Violin. 
tr he voices. w—Women's 
rtoire. voices. 


pepe. te 3Pages a 
> p—3-part, etc. 
yphenating denotes duets, etc. 
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Four Organs Critically Analyzed: Nos. 3 & 4 


By the Hon. EMERSON RICHARDS 


Father of the classic design of the modern American organ 


H ERE we conclude the analyses, be- 
gun in the August pages and continued in the September, with 
the two new Austins in the First Church of Christ Congrega- 
tional, and St. John’s Episcopal, both in West Hartford, Conn. 
The stoplist of the First Congregational, with other materials, 
will be found in the January and October 1950 columns of 
T.A.O. 

Examining in detail the First Church organ, we discuss the 
ten-stop Great. The ensemble impressed me as being clean, 
vigorous, and brilliant. The double is a rather large-scaled 
Violone, somewhat heavy but quite articulate in the bass and 
growing progressively brighter in the treble. It stands up to 
the three mixtures with determination. The Diapason is on the 
big side, with only a moderate harmonic development, while 
the Diapason Conique is considerably darker and smoother 
and is not of much assistance in the build-up. The 8’ Har- 
monic Flute is of the English type. The quality is good and 
the stop itself unobtrusive. The 8’ Gemshorn has character 
and when combined with the Harmonic Flute gives the im- 
pression of a soft Diapason. One noticeable feature of these 
8’ stops was their clean, firm basses, in which the character of 
the stop is carried down to the lowest note. The Octave is 
bigger and somewhat brighter than the Diapason, and the 
Flute Ouverte partook more of the character of a second Oc- 
tave than a flute. The 2r Doublette was on the soft side, and 
intended to top the secondary chorus. The 5r Fourniture was 
big and brilliant: an excellent top to the chorus. The 3r 
Cymbal was on the small side and added little to the ensemble. 

The fifteen-stop Swell is the biggest division of the organ, 
with the reeds. and mixture dominating the ensemble. The 
flue double is a-Contra:Sali¢ional.....Its: bass is excellent and the 
stop quite adequate for the duty it has i Sagpank The tone 
as it reaches into the treble becomes broader and less stringy. 
The 8’ Salicional is an extension of this voice, and in the 
upper range it becomes, together with its celeste rank, strongly 
reminiscent of the Father Willis Salicionals, with their floating 
mysterious and strongly religious flavor. The 8’ Geigen 
Principal is well developed harmonically, and the 8’ Melodia 
likewise has lots of character. The Gamba and the Gamba 
Celeste are somewhat dry in the treble but big and bold in the 
bass. The Fugara is much more than its name implies: it 
is virtually an Octave Geigen. The 4’ Chimney Flute sparkles. 
The 2’ Flageolet is on the Diapason side and tops the flue 
chorus. The 3r mixture is very much on the big side and use- 
ful only with the reed chorus. The’Contra Fagotto is on the 
smooth side, and like the other reeds is very regular through- 
out. The 8’ Trumpet and 4’ Clarion are the characteristically 
brilliant Willis reeds, of the low-pressure variety. There was 
nothing very remarkable about the Oboe. It will be noted that 
this division not only contains a flue chorus of the quasi- 
Geigen type but a minor flute ensemble as well, while the 
strings are there for modern usage. 

As we have said, the three chorus reeds and the mixture per- 
form their function of supporting and coloring the Great 
chorus in a satisfactory manner, and from this standpoint the 
Swell is a decided success. 
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Herewith is concluded the detailed examination of 
four new organs in Connecticut Valley churches, by 
three builders, one organ a memorial to one of the 
founders of the business bearing his name, and all 
largely victims of tax and wage inflation. 


The Choir is a rather generous division, although somewhat 
lacking in a definite ensemble, and for thirteen stops lacks 
imagination. The 8’ Viola is a large-scaled stop of broad 
string tone that is almost a Diapascn. The Concert Flute is 
bright and entertaining, while the Bourdon is softer and 
characteristic.. The Dolce and Dolce Celeste are the softest 
voices in the organ. The @ttave Gemshorn is scmewhat on 
the aggressive side, while the 4’ flute is mild and unassuming. 
The Nasard is on the fifity side, and like the 2’ Blockfloete is 
not particularly interesting, nor is the 2’ a real Blockfloete. The 
Tierce is somewhat more aggressive. On the whole, I did not 
think these mutations quite justified themselves. The 8’ Clari- 
net is good, but ] wished that the English Horn could have 


‘been a double where it might have had something to say in the 


ensemble. The high-pressure 8’ Trumpet is virtually a Tuba, 
very regular and characteristically Willis. 

The Pedal seems to balance the organ from the standpoint 
of weight of tone but it is not otherwise distinguished. There 
are in reality only three independent voices: an Open Wood 
(called Diapason), which is big and foundational; a Gedeckt, 
which is on the soft side; and a Bombarde, which is good but 
on the heavy side. The other stops are either borrows from the 
manuals or. extensions from these Pedal stops. There is no 
independent. 8’ or 4’ voice nor anything remotely resembling 
a mixture, ane from this. standpoint is not in keeping with the 
rest of the organ. ; 

Considering the acoustical handicap, the organ comes off 
very well. It is firm and dignified but with sufficient fire and 
color to give it distinction. Tonally it is a vast improvement 
over the old Austins. 

We now turn to St. John’s. Despite the handicap of its 
bad position and the impossibility of judging anything very 
clearly at the console, we felt that in the church this organ 
exhibited even greater promise than Mr. Piper's earlier effort 
in the Congregational Church. Again, the Violone was on 
the big side. The Diapason is big, even commanding, in its 
weight and power. The second “Diapason” is an extension 
of the Violone. The Harmonic Flute here is more character- 
istically a flute, and the Gemshorn is very quiet. The Octave 
is as big as the unison, and the little 4” Quintaton is a spright- 
ly but somewhat lonely figure. The Doublette is much bigger 
and decidedly better than the Congregational effort, and the 
3r mixture is good but not too dominant. Altogether, as a 
chorus department, this Great seems to hang together very 
well, although it is lacking in subsidiary choruses. 

The Swell lacks a double flue. The Geigen is an excellent 
stop, as is the brightly-voiced Melodia. The two Gambas are 
broad and grateful in their coloring. Again, the Fugara is an 
Octave Geigen. The Chimney Flute, with its ringing bell- 


like tone, is excellent. 
nent as it might be. 

If imitation be flattery, then the writer should be pleased 
with the Swell reeds, for here we have the double Clarinet- 
Trumpet combination topped by a mixture, which he first in- 
troduced as the subsidiary reed chorus in the Choir of his own 
organ and later in the Swell at Millville. It is, however, only 
an imitation on paper. The 16’ Double Clarinet is on the 
thin side and, lacking the bells, it has neither the body nor 
the character to stand alone as the only Swell double. The 
Trumpet and the Clarion are again of the fiery Willis char- 
acter. As a chorus it performed its function but lacked the 
solo possibilities that could have been developed. 

The Choir is very much like that at the Congregational job, 
slightly smaller and with an Oboe supplanting the Clarinet and 
English Horn, scmewhat I thought to the advantage of the 
division. On the whole, the voices seemed just a bit fresher 
and the mutations much more interesting than in the other 
organ. 

Again, the weak spot is the Pedal. Only the Open Wood 
and the Bombarde are actually present; the rest are borrows 
or extensions. The Bombarde was of looser tone than its 
contemporary, and I thought much more effective, but even 
as good as it was, it could not make up for the missing in- 
dependent upperwork without which no modern organ can be 
considered complete. 

In fairness it should be stated that this organ was given by 
Mrs. Austin as a memorial to her husband, the late John T. 
Austin, founder of the original Austin organization; and those 
things that may be lacking are not due to any monetary con- 
sideration but solely to the inadequate chamber into which the 
organ had to be crowded. 

Perhaps I can conclude this all-too-lengthy review by re- 
calling my associations with the subject of this memorial. 
John T. Austin was to me a strange figure in the organ world. 


The Flageolet is not quite as promi- 


ROUND-THE-TABLE CAROL-SINGING 
In an insane world tortured by perennial wars and colossal taxation almost 
beyond endurance, Christmas will come with its message of peace and beauty; 
every organist can emulate Donald D. Kettring in a_ pre-Christmas informal 
program sung by candlelight in the church social hall or diningroom. 


He was not a musician nor intensely interested in the tonal 
characteristics of the organs which he so prolifically produced 
in the first three decades of this century. His heart was in the 
mechanical side of the instrument, and here he accomplished 


some amazing things. The consoles on these two organs, 
with their great multiplicity of accessories, survive as a tribute 
to his genius. That these organs are tonally far in advance 
of his ideas would have troubled him not at all. That his 
name is to be perpetuated by an organ that may be listed 
among the aristocrats would have afforded him a grim satis- 
faction that could only be exceeded had he been able to invent 
a machine to do that which only an expert voicer with a heti- 
tage of a hundred years of tonal experience can do. 

It had been a full day. In the morning we had listened to 
the majestic sonorities of the great Woolsey Hall organ. We 
had witnessed the ruthless destruction of the old Hook & 
Hastings organ in the Battell Chapel on Yale campus. We 
had heard what we expected to hear in the Harrison-Baum- 
gartner collaboration: a thoroughly fine modern organ, and 
if we were disappointed at Naugatuck we were surprized and 
gratified by what we heard at West Hartford. It was a full 
day, and when Mr. Covell and I bid a midnight good-bye to 
Mr. Stark, vicepresident of Austin Organs Inc., and to Mr. 
Piper who had so kindly devoted an evening to facilitating out 
examination of the organs, I think we both felt that on the 
whole organbuilding in America is riding on the rising tide of 
a fuller and more distinguished achievement. 

FINIS 
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BSocial Security Explained 


By GEORGE WOLK 
Manager of the Staten Island Office of the 
© Social Security Administration 






ee te the readers of The American 
Organist the most important og of the Social Security 
) Act of 1950 is that old-age benefits and survivors coverage 
‘have now been extended on a compulsory basis to thousands 
of musicians the country over. 

According to the new Social Security Act, any musician who 
'> is self-employed, plays spot engagements, concerts, recitals, or 
© in any way earns income as a result of being self-employed, 
“now comes under the provisions of the Act. 

> Musicians should apply for their Social Security cards at their 
® local Social Security Office. Check the telephone book under 
» U. S. Government, Federal Security Agency, Social Security 
® Administration. If you have ever had a Social Security num- 
» ber, use the same number in reporting your self-employment 
> income. 

You make your first Social Security tax payment along with 
® your federal income tax, due in March 1952, covering the 
® fiscal year January 1 through December 31, 1951. Therefore, 
| musicians should be keeping an accurate record of all income 
® and expenses during the year 1951, inasmuch as these are 

































" necessary to show the taxable income figure. 
> A musician will pay the Sccial Security tax on his net earn- 
» ings up to $3,600.00 a year. If your net earnings are less than 
7 $400.00, you will not be required to pay this tax. The self- 
* employed musician (who is in effect employee and employer) 
» will pay as a Social Security tax 214% of his net income for 
> the year 1951. The same tax rate will continue through 1953. 
The rates of Social Security benefits in the case of musicians 
and other newly covered groups under the 1950 Amendments 
to the Social Security Act will be based on the musician’s 
almost average earnings beginning with January 1, 1951, and up to the 
nay time of his retirement. Those attaining age 65 before July 1, 
ngroom. 1954, need 6 quarters of contributions to be insured. Credit 
for 4 quarters is secured for each year in which at least $400.00 
net income is reported. 

Benefits at age 65 will run from $20.00 to $80.00 per 
will month, depending on average earnings—plus 50% more for 
Peeve your dependent wife (or husband) when over 65. Here are 
; a examples: 
ls hed Monthly Average Worker Wife 
ee $ 50.00 $25.00 $12.50 
— 100.00 50.00 25.00 
icon 150.00 57.50 28.75 
ot aa 200.00 65.00 32.50 
“listed 250.00 72.50 36.25 
aa 300.00 80.00 40,00 
call Here is an example showing how the Social Security Pro- 
we gtam works: 

Suppose you are a musician now 63 years of age, and your 
wis net earnings average $3,600.00 during 1951 and 1952, and 

We you retire when you are 65 years old. Since your monthly 
sok & average earnings are $300.00, your benefits would be figured 

We as follows: 50% of the first $100.00 of monthly earnings 
Dell and 15% of the remaining $200.00. The total of the benefit 
a is $80.00 per month. This is the benefit rate formula that 
d and will be in use for all newly covered musicians. 
a full If you have ever worked in employment that was covered 
bye to under the Social Security Act, those payments are not lost. 
o Me Quarters of coverage that have been earned under the old 
ng out Act are still applicable towards the new. 
on the If you retire at 65 and your wife is living and is 65 or over 
ide of also, she gets an amount equal to 50% of your benefit. That 
7 Means you and your wife together in the previous example 

would receive a total of $120.00 per month. 

Musicians may accept Social Security benefits at age 65 and 

also earn up to $50.00 per month, or $600.00 a year, in their 
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profession or elsewhere. If you earn more than this amount 
you lose your Social Security benefits for those months in- 
volved. At age 75 there is no limitation on the amount of 
your earnings, and you can draw Social Security benefits while 
working or employed. 

There is also included under the Social Security Program 
provisions for survivors benefits. These are payable upon the 
death of a self-employed person, if that person has been re- 
porting earnings for at least half of the time between January 
1, 1951, and the date of his death. Benefits may be paid to 
his dependent children under the ago of 18, and to his widow 
(in some cases to his divorced wife), if she is caring for these 
children. Benefits may also be paid to his widow who is 65 
or older, and in some cases to his aged dependent parents. 
A lump sum death payment may be paid, if the self-employed 
person dies, even though monthly benefits are also payable. 
The maximum family benefit that can be paid to survivors of 
a deceased self-employed musician is $150.00 a month. 

So, you see that the new law has been a tremendous stride 
forward in obtaining coverage under the Social Security Act 
for three out of every four working people in this country. 
There.are a few important things that you must remember. 
If you need a Social Security card, get one at once from your 
nearest Social Security Field Office. If you change your name 
because of marriage or professional reasons, tell your Social 
Security Office and ask to have the records changed. You will 
get a new card with your new name and old number. 

Be sure to tell your family where you keep your card. Let 
them know about the possible benefits that may be payable 
on your Social Security account. 

Remember, no Social Security benefits can be received until 
an application has been made. There are two times for 
action: 

1. When you are 65, you should call at your local Social 
Security Office and ask about your benefits and rights, 
even though you do not intend to retire. 

2. In case of death your family should notify the Social 
Security Office and ask about possible Social Security 
benefits. 

If there are any questions which may arise concerning your 
status, do not hesitate to communicate with your local Social 
Security Field Office. They are anxious and willing to serve 
you. There are also free booklets available which contain all 
the information you need. 


Quartets & Conducting 


By WILLIAM A. GOLDSWORTHY 
Miniature Lessons from a Charleston A.G.O. Lecture 

In spite of all the acuce g:ven them and all 
the fun poked at them, I personally would much prefer a quar- 
tet of four strong well-balanced voices, to any chorus, so-called, 
consisting of eight sopranos, six contraltos, one tenor, and two 
basses—the misfit we hear so much. 

Due to the thin structure of parts, however, they should 
rarely sing unaccompanied, using only responses, and small 
quiet anthems where the voices can merge easily. Generally 
the organ is needed as the binder, a foundation upon which 
the vocal tone can rest. This goes for any other type of choir 
as well. To do successful unaccompanied singing it is neces- 
sary to have enough foundation tone for the other parts to 
rest upon. Unless you have as many men as women, your 
balance is gone; and the whole thing sounds like an orchestra 
without cellos and basses, or an organ with only a soft Bour- 
don in the pedal. More of this later. 

But one can build fine effects with a quartet and organ. I 
had one for two years, and they did evensong beautifully. A 
great many people attended for the restful effect they gave. 
However, one must be careful of a too-heavy pedal, as it ab- 
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sorbs the upperpartials, making a dead quality. This applies 
to larger groups also. Moreover, if doing anything dissonant, 
the dissonance should not be too strong, as individual voices 
make the clash more pronounced. In such cases, a smooth 
accompaniment is better than a strident one. 

Conducting is something we all seem to love to do; in it 
we can strut our stuff. There is more bunk about conducting 
than about anything else a musician does. I have an idea it is 
the escape-valve for introvert organists. In good choirs, where 
the organist is choirmaster, we have some of it, but not nearly 
so much as in choirs where one of the soloists is “director.” 
Here Mr. or Miss Bombast swells up and swings his or her 
arms at the slightest excuse, even “conducting” the hymns. 
This is not confined to the smaller churches; we suffered it in 
one of the largest and most noted of American edifices. Some 
use it to stimulate the choir to greater efforts, a sort of musical 
cheer-leader. 

Is conducting ever necessary? Yes, in spots. If there is 
an entrance that is difficult, some indication seems necessary 
to bring in the singers; but a number of us have found that a 
nod, a quick uplift of the eyes or head, is just as effective as 
calesthenics. Once when accompanying a large chorus, I had 
a fine example of it. The director had a long upswing, and 
when he began it, I came in. He then explained that I was to 
come in on the top of his beat. As he was a very short 
man, it was impossible to tell when he reached the top. And 
there I was. If he had given a jerk of his head of only one 
inch, I could have made it better. Someone has said that a 
baseball pitcher with a big wind-up would be the ideal con- 
ductor. Any book on conducting puts the down stroke on the 
first beat. Our amateurs put it-anywhere. But if a thing is 
rhythmic, why keep on swinging arms? You rarely sing out 
of time, even if you do occasionally sing out of tune. 

We have heard the Wooster College Choir sing and Miss 
Richmond rarely moved her arm, a slight movement of her 
wrist being all that was necessary. If any choir is sufficiently 
prepared it will enter promptly without gymnastics on your 
part. I feel that mest of this waving about is based on exhibi- 
tionism on the leader's part, and has no place in worship. I 
accompanied for such a director one season, with a large chorus 
divided into two galleries. I soon found I was carrying them, 
though he was swinging the arms. Proof—they could not 
sing sixteen measures unaccompanied. 


Claire Coci Recital 
Cadet Chapel, West Point, N. Y., Oct. 21, 1951 

Did you ever, on a glorious fall afternoon, 
drive along the Hudson River, feasting your eyes on its banks 
of trees, from burning golds, browns, and reds, to soft tans and 
pale yellows? And did you follow this flaming way mile after 
mile until you reached West Point Chapel? Then did you 
enter that edifice of granite beauty, and in its quiet interior, 
with the light streaming through the rich stained - glass 
windows, did you let peace fall upon your troubled mind? 
And then, in that peace, did you hear Claire Coci play out her 
soul on Frederick C. Mayer’s wondrous organ? Did you ever 
do all this? If so, then you are spared the usual preliminaries 
to the attainment of heaven, for by this experience you have 
arrived. 

Do you want me to describe what she played and how? | 
can give you the titles, as I brought the program home. But 
as to a technical analysis, I shall not attempt that; the mood 
Miss Coci creates makes it almost impossible. Rather, with 
St. John, would one say, “I was in the spirit on the Lord's 
Day.” 

Her first three numbers included the Vivaldi-Bach Concerto 
2, Adagio by Fiocco, and Giga by Loeillet, all performed with 
strength, yet with lightness and grace. Next she played, with 
tremendous conviction, Dupre’s Crucifixion, from his Passion 
Symphony. To me this is the most appealing of all Dupre’s 














CHRIST CHURCH, BRONXVILLE, N.Y. 
its glorious interior ornamented by an attractive case for its 3-55 Aeolian- 
Skinner dedicated June 12, 1949, and its boychoir—which to many is tops 


in ecclesiastical looks; Robert Owen, its organist, here made the 
first of his half-hour tape recordings of Christmas carols. 
writing. Much of his other composition is more technical, 


more skilful, but this comes forth from the depths of a man 
to whom the Crucifixion means something. Following, we had 
two movements from his Suite Bretonne: Berceuse, and 
Fileuse, which showed Dupre in a mood of exquisite repose. 

Mulet’s Tu Es Petra was played with fiery dignity. Most 
performers use it as a feat of skill. Miss Coci did not fall 
into that error; it was masterful, powerful. She finished with 
Liszt’s Ad Nos, with its contrasted movements, and well-pro- 
nounced Fugue. And as always with her playing of this great 
romantic monument, she almost brought the large audience 
to its feet. A thrilling recital this was, without the slightest 
trace of bombast or show, one that at times stirred deep reli- 
gious fervor, then sparkled with dainty niceties, and again 
spoke of mighty things. 

And what do you think of this? On that organ, with its 
757 stoptongues and 117 rocking-tablets, she played the pro- 
gram without a single combination piston (the new action is 
not in as yet) drawing all the stops by hand. It seems almost 
incredible. And what color changes she made. 

Incidentally, while we are on the subject, where is there a 
better organ anywhere than the West Point organ? If you 
cannot answer that one, then tell me where there is one as 
good.—Wm. A. Goldsworthy. 


STOP THEM BEFORE TOO LATE 

“Your Republic will be pillaged and ravaged in the 
20th century just as the Roman Empire was in the 5th century, 
with the difference that in the devastation of the Roman Em- 
pire the Huns and Vandals came from abroad, while your 
barbarians will be people of your own country.” —Lord Macau- 
lay, in 1857. 
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Fernando Germani Recital 
Central Presbyterian, New York, Oct. 9, 1951 
First paid-admission recital in the new series 

of six arranged by Hugh Giles on his new Moller drew an 
audience that virtually packed the middle sections of the 
Church. The program: 

Handel, Con. G: Allegro 

Ancient, Aria 

Clerambault, Dialogue; Basse et Dessus; Recit de 

Nazard. 

Bach, Prelude & Fugue Em 

Vierne’s Sonata 2 
To review this or any other recital would cnly be nauseating 
unless the reviewer knew what he was talking about and told 
the important truths as he sees them regardless of who likes 
it or dislikes it; it would be futile unless the aim were to con- 
tribute something to make the organ recital more effective in 
drawing cultured laymen. 

The recital, beginning seven minutes late, was preluded 
by an announcement we in the back pews could not hear, and 
so far as I was concerned, I would as soon not have heard 
Handel, Aria, and Clerambault—not that they were particular- 
ly musty but rather that organ repertoire has too many better 
things for paid-admission recitals. Everything in the world of 
human endeavor has improved—excepting the organ-recital 
rogram; we still hang tombstones around our necks 2nd no- 
iy does enough original thinking to see how dull our tradi- 
tions are. 

Mr. Germani proved vastly superior to his program, for he 
was worth hearing even if most of his program wasn’t. He 
gave his audience no bow of recognition as he mounted the 
platform, but he made up for that slight by playing like an 
honest man and gentleman with no attempts to bluff or fool 
the presumably intelligent people who had paid to hear him. 
He didn’t release the final ffff chords as though trying to 
scrape the cobwebs off the ceiling, nor bend over his console 


A TOP OR TWO: No.8 
As in others of the series, the superb photography is by Ernest White and the 
subjects are taken from the work of G. Donald Harrison in the Church of 
St. Mary the Virgin, New York City; such is the art of organbuild- 
ing that the mouths of pipes are no longer the all-important. 
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in pianissimo passages like a mother over her first child. He 
didn’t bob and weave and nod and look heavenward. He acted 
like a grown man and he was grand and glorious to watch. 
His registrations followed the first part of his program by 
adhering to ancient traditions, of which I myself am by this 
time quite tired. But he often atoned for humdrum regis- 
trations by that superb facility of his for which he has been 


known many years. He avoided offensive over-use of top- 
heavy mixtures, schooling his fortissimos for more solid organ 
effects, a welcome relief in these days. His Bach was not 
really his; he played it not to satisfy his heart but his ancestors. 

For the second part of his program he came out of the 
graveyard and went headlong into Vierne, and what a treat 
that was. The Allegro, good enough music normally, now 
seemed like a voice out of heaven, compared to the dull things 
preceding it. Choral remained meaningless, as it actually is. 
But Scherzo atoned for millions of sins and was the one piece 
of true concert music on this whole concert program. Every 
man must write ten dull things to produce one that sparkles, 
but Vierne’s Sonata produced only three dull things and one 
ear-catching Finale, to the one thing that sparkled—the 
Scherzo. Not knowing what the announcement said would 
postlude the recital, but knowing what Cantabile and Finale 
would likely be, I regained the seven minutes lost at the start 
and departed early. Even without having heard it, I can report 
that what Fernando Germani did to the Vierne Finale was 
g-andly and gloriously thrilling, for he’s exactly the man to 
make it thus.—T.S.B. 


THE TOPS OF PIPES: No. 8 
Contre-Basse by Aeolian-Skinner 

Again these pages are indebted to Ernest 
White for both the superb photography and the comments on 
why a pipe-top is treated as it is. The 16’ Contre-Basse in the 
Church of St. Mary the Virgin, New York, has pipe-bodies of 
spruce, tuning-slides and their guides of maple, held in place 
by screws and spring washers. 

“Too bad pipes of this magnificence are hidden—about 17’ 
of beautiful woodwork in the low one. Natural finish. Low- 
est pipe is only 7” in width. Narrow scale gives prompt at- 
tack and a resin or bowed tone. Definite pitch and lots of 
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AT THE OTHER END 


of the Contre-Basse is the mouth, whose treatment by Mr. Harrison in the 


example in the four-manual organ in the Church of St. Mary the Vir- 
gin. New York, is shown here; Mr. White liked it so well he 
had one added to his own studio organ some years later. 


quality, but little boom or weight—on purpose. Mouths 
bearded.” 

To make the story complete, two other pictures are given, 
one showing the mouths of the Contre-Basse pipes, the other 
the full 16’ Contre-Basse added to Mr. White's sixth studio 
organ, standing along the wall to the left of the rest of the 
organ, which was his first 3m and later went with him to 
Canada. 


Dr. Robert Baker Recital 
Flatbush Congregational, New York City, Oct. 21, 1951 
To celebrate its 100th anniversary the Church 

had its auditorium improved, bought a 3-33 Austin, and pre- 
sented Dr. Baker in the dedicatory recital: 

Handel, Con. G: Adagio; Finale. 

Vivaldi, Con. Dm: Adagio 

Rinck-ar.Dickinson, Rondo for Flute 

Bach, Prelude & Fugue D 

Schumann, Canon Bm 

Mendelssohn, Son. 6: Finale 

Liszt, Fantasia & Fugue on Bach 

Bingham, Rhythmic Trumpet 

Roberts, Carillon 

Milford, Pastoral Dance 

Vierne, Son. 1: Finale 
Since Dr. Baker is launching a new career as concert organist 
in the LaBerge Management group, a word about his playing 
is in order here. The church-service pieces on his program 
were all played with proper decorum, the Rinck Rondo being 
the first to approach anything of entertaining interest. The 
Bach Fugue was a staccato gem done superbly; I do not recall 
any other performance showing with equal success the ex- 
tremely difficult staccato style. Audiences have a vague notion 
of what a fugue is, but I believe if the organists took greater 
care to sharply differentiate the registration for each new en- 
trance of the theme so that the audience should be conscious 
that the first appearance is still going on while a second hand 
steals that theme, puts a new dress on it, and parades around 
with it, the process continuing for all four members of the 
family, it would give greater mental and musical pleasure 
to the layman. He’d stop looking for something he never sees 
anyway, and begin to hear clever tricks he didn’t know could 
be done. 
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Dr. Baker again used his remarkably clean staccato in the 
Schumann, making a perfect gem of the pianissimo parts of it 
though the heavier registrations in the middle seemed to sacti. 
fice some of the superior charm he began with. Organs are 
noisy things, and grow more dangerous as they grow noisier, 

Liszt was a masterpiece for both Liszt and Baker, each scor. 
ing equally; here was big concert music at its best. If we're 
going to play concerts at all we must be honest enough to get 
away from church-service moods and include such outright 
entertainment as Milford’s Pastoral Dance. After such a dis. 
play of common sense, you then regain your standing in the 
profession by winding up with a Vierne Finale and the Guild 
at once forgives you for having given the public something to 
make them like the organ. 

It was my first taste of a Robert Baker recital. Those stac. 
cato fingers of his are rather amazing; that he is willing to 
venture staccato at all is even more amazing, for legato has 
butchered the organ so long that he who ventures clean staccato 
opens himself to ostracism. On the other hand, he should 
be scolded for being afraid of a Tremulant, and for using a 
snarly reed on that lone unaccompanied melody in the Liszt 
when a woodwind would have been so vastly lovelier to one’s 
heart. Dr. Baker is a great artist; if he ever frees himself 
from the dullness that is traditional organ, he'll give humanity 
a lot of happiness.—T.S.B. 


e 
Warning 
Readers, subscribers, advertisers, all must remem- 
ber that the socialist’s policy of taxing business out 


of existence is only following Frank Roosevelt's creed 
of soaking the rich, and that consequently, with the 
new taxes imposed by the social-planners in Wash- 
ington, this magazine is forced to pay enormously 
increased costs all along the line, and there are only 
two courses open: I. soak our advertisers and sub- 
scribers with increased rates; 2. cut the magazine's 
work to meet the conditions imposed by the socialist 
democrats and republicans in Washington. So the 
items and columns you formerly had in T.A.O. as 
regular features, are now largely thrown into the 
discard. And there is no useful purpose served by 
writing to individual contributors to explain why we 
are not allowed to keep enough of our money to 


do things for them we once did.—T.S.B. 





THE WHOLE THING ; 
Here’s the 16’ Contre-Basse of Mr. White's personally-owned studio organ, 
the only voice in that instrument whose pipes are of wood instead of 
metal; it stands almost directly on the floor of the studio 
though its foundation is actually a miniature chest. 
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THREE 34’S 
For Your Own Meditations 

A new organ is not news and, 
let us fervently hope, never will be; 
these stoplists are for worthier causes. 
In all cases the builders assume respon- 
sibility for the correctness of the facts 
& figures they have supplied. 

These three summarize, by voices, 
ranks, stops, pipes: 
28-33-34-2055 
28-30-34-1974 
14-16-34-1108, and don’t be foolish 
enough to blame either the builders or 
the purchasers; the former were only 
doing what they were paid to do and the 
latter could do only what tax & wage 
inflation permitted. It’s high time the 
organ world began to realize that they, 
of all professions and industries, are the 
severest victims of socialism. 

These figures show, all over again, 
how silly we've all been to talk about 
an organ of 34 stops or any other num- 
ber; stops are but a minor factor. 

Improvements? Possibly the greatest 
reflected here in all three is the presence 
of three 16’ Pedal stops. The Pedal 
Organ is the glory of the organ, and its 
16’ stops are the most used for normal 
playing ; when there are only two 16’s, 
most of the work will reflect a Pedal 
either too loud or too soft. Two of 
these organs included the 16’ Pedal 
teed, which is quite glorious. 

These three stoplists are well worth 
considerable study. 


GALION, OHIO 

Methodist Church 

Schantz Organ Co., April 1950 

V-14. R-16. S-34. B-19. P-1108. 

PEDAL: V-1, R-1. S-11. 

16 Major Bass 44 
(Rohrfloete-S) 
(Gemshorn-G) 

10 2/3 (Major Bass) 

8 (Major Bass 
(Rohrfloete-S) 
(Gemshorn-G) 

5.1/3 (Gemshorn-G) 

4 (Rohrfloete-S) 
(Gemshorn-G) 

8 (Fagotto-S) 

GREAT: V-6. R-8. S-9. 

8 Diapason 61 
Melodia 61 
Gemshorn 85-16’ 
Dulciana 61 

4 Octave 61 
(Melodia) 

(Gemshorn) 

Ill Mixture 15-19-22 183 

_ Chimes 21 
Tremulant 

SWELL: V-7. R-7. S-14. 

16 (Rohrfloete) 

8 Geigen-Diapason 85 
Rohrfloete 109-16’ 
Salicional 73 
Voix Celeste 66 

4 (Geigen-Diapason) 





(Rohrfloete) 
2 2/3 (Rohrfloete) 
2 (Rohrfloete) 
16 (Fagotto) tc 
8 Trumpet 73 
Fagotto 73 


Vox Humana 73 
4 (Fagotto) 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 


Crescendos 2: S. Register. 


Combons 19: P-4. G-5. S-5. Tutti-5. 


Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 1: Tutti. 
Action-Current: Orgelectra. 


IOWA CITY, IOWA 
First Methodist 
Kilgen Organ Co., April 1947 
V-28. R-30. S-34. B-4. P-1974. 
PEDAL: V-2. R-2. S-6. 
Enclosed with Swell and Choir 
16 Diapason 44 
Bourdon 44 
(Lieblichgedeckt-S) 
8 (Diapason) 
(Bourdon) 
16 (Trumpet-G) 
GREAT: V-8., R-8. S-9. 
Enclosed with Choir 
8 Diapason-1 61 
Diapason-2 61 
Clarabella 61 


Gamba 61 
4 Octave 61 
2 2/3 Twelfth 61 
2 Fifteenth 61 
8 Trumpet 73-16’ 
Chimes 21 


SWELL: V-11. R-13. S-11. 
16 Lieblichgedeckt 73 

8 Diapason 73 
Stopped Flute 73 
Salicional 73 
Voix Celeste 61 

4 Geigenoctav 73 
Flute h 73 

Ill Mixture 12-15-19 183 
Cornopean 73 

Oboe 73 

Vox Humana 73 
Tremulant 

CHOIR: V-7. R-7. S-8. 

8 Geigenprinzipal 73 
Concert Flute 73 
Dulciana 73 
Unda Maris 61 

4 Flute d'Amour 73 


ep) 


2 Flautino 61 

8 Clarinet 73 
(Chimes-G) 
Tremulant 


COUPLERS 23: 

Ped.: G-8-4. S-8-4. C. 

Gt.: G-16-8-4, $-1€-8-4, C-16-8-4. 
Sw.: S-16-8-4. 

Ch.: S-16-8-4, C-16-8-4. 
Crescendos 3: GC. S. Register. 
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Combons 20: GP-5. SP-5. CP-5. 
Tutti-5. 


Ensemble 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 5: P. G. S. C. Tutti. 


Blower: 5 h.p. Orgoblo. 
SELMA, ALA. 
First Baptist 
Austin Organs Inc. 
Dedicated, Sept. 2, 1951 
Organist, Mrs. J. P. Haley 
Guest Recitalist, Don Small 
V-28. R-33. S-34. B-5. P-2055. 
PEDAL: V-3. R-3. S-8. 
16 Diapason 56 
(Spitzfloete-G) 
Lieblichgedeckt 44 
8 (Diapason) 
(Lieblichgedeckt) 
4 (Diapason) 
16 Trombone 44 
8 (Trombone) ) 
GREAT: V-7. R-10. S-8. 
16 Spitzfloete C1 
8 Diapason 61 
Flute h €1 
Gemshorn 61 
4 Octave 61 


II Doublette 12-15 122 

Ill Mixture 19-22-26 183 

— Chimes pf 25 

SWELL: V-10. R-12. S-10. 

8 Geigen-Diapason 68 
Melodia 68 


Salicional 68 
Voix Celeste 56 


4 Flute 68 
Fugara 68 
Ill Cornet 12-15-17 183 
8 Trumpet 68 
Oboe 68 
4 Clarion 68 
Tremulant 
CHOIR: V-8. R-8. S-8. 
8 Bourdon 68 
Viola 68 
Dolce 68 
Unda Maris 56 
4 Flute 68 
2 2/3 Nasard 61 
2 Flautino 61 
8 Clarinet 68 
Tremulant 


COUPLERS 25: 
Ped.: G-8-4, S-8-4. C-8-4, 
Gt.: G-16-8-4, S-16-8-4, C-16-8-4, 
Sw.: S-10€-8-4. C. 
Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 38: P-6, G-8. S-8. C-8. 
Tutti-8 
Manual combons operate their respec- 
tive one-section couplers, and Pedal 
stops optionally; Pedal combons do not 
operate to-Pedal couplers. 
Ensembles 1: Full-Organ. 
Reversibles 5: G-P. S-P. C-P. S-G. 
S-C. 
Cancels 5: P. G. S. C. Tutti. 
Blower: 3 h.p. Orgoblo at 5” wind. 
Action-Current: 20 amp. Orgelectra. 







































































Phonograph Recordings 


Reviews by CHARLES VAN BRONKHORST 


Recordings furnish entertainment as well as instruction 
Clarence Snyder, First Congregational, Montclair, N.J. 
Organ, 4m Skinner Organ Co. c1920 
Key 12” lp. 15, $4.85 

Buxtchude, Fugue C 

Brahms, O World I Now Must Leave Thee 

Schumann, Canon Bm 

Franck, Cantabile 

Karg-Elert, Landscape in Mist 

Dupre, Intermezzo 

Durufle, Siciliene 

Purvis, Toccata Festiva In Babilone 

With Bach conspicuously absent, here is 
a program of real organ music of all types, including Ameri- 
can. The instrument is completely devoid of mixtures but 
loaded with rich voices of every description. While some 
mixtures might help in the Buxtehude, generally I did not 
miss them. Most of the music is made to order for this type 
of organ; Mr. Snyder makes full use of his resources, 
especially the many outstanding solo voices. I like the feel- 
ing of accent in the Schumann; it literally bounces from 
measure to measure. Cantabile is one of Franck’s less fre- 
quently played numbers but nothing dull about it as here 
recorded. For real impressionism, Karg-Elert’s Landscape 
can't be beat; and neither can this combination of organ and 
organist when it comes to fulfilling the music’s demands. 

Dupre’s Intermezzo is another perfect vehicle for imagi- 
native registration and fluent technic. Siciliene, new to me, 
won me with its opening melody and Mr. Snyder's skilful 
use of the organ. The Purvis Toccata gives a performance 
to flatter any composer. Mr. Snyder is definitely not just 
another organist; he’s not afraid to use every possible device 
to make the music live—and the result is some of the most 
enjoyable listening available on records. Only flaw is a 
deadness when the organ stops sounding, due to either poor 
building acoustics or unsympathetic recording. 

Dr. Walter Supper, four organs in South Germany 
Monuments of Baroque Organ Music 
Renaissance, two 12” |.p., Album SX-202, $11.90 

Sweelinck, Variations on Mein Junges Leben 

Walther, Partita on Jesu Meine Freude 

Buxtehude, Toccata & Fugue F 

Bach, Fantasia Am 

Steigleder, Ricercare C No. 12 

Pachelbel, Partita on Was Gott Tut 

Simon, Prelude & Fugue Bf 

Pachelbel, Fantasia Gm 

Bruhns, Prelude & Fugue Em No. 3 

Traditional, Allein Gott in der Hoh’ 

This set is one of the most interesting of 
its kind. The four organs were built during the eighteenth 
century by Karl Riepp, Johannes Holzhey, and two by 
Joseph Gabler. Music, instruments, and organist, are an 
ideal combination for reflecting this period in organ music. 
An exception is the Bach Fantasia (from the clavier works), 
a poor substitute for one of his organ masterpieces. The 
churches are reverberant, presenting special recording 
problems not all of which are adequately met. Generally 
the peculiar acoustical properties add much to the sound of 
these instruments and make them more appealing (on 
records at least) than most of today’s imitations. There are 
some disturbing flaws in my copies; one side is pressed off- 
center and another jumps grooves in one spot. However, if 
you're interested either historically or otherwise in the or- 
ganmusic of this period you'll certainly enjoy Dr. Supper's 
studied performances. Album notes are about as complete 
as sedate, listed are full details of each organ and its 
builder, as well as brief descriptions of the music, including 
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where each composition may be found. 

Stuttgart Choral Society & Suebian Symphony 

Renaissance, four 12” I.p. Album SX-201, $24.75 
Bach's “Christmas Oratorio” (complete) 

An uncut performance in June 1950 con- 
ducted by Hans Grischkat from the original Manuscript, 
While few will care to hear it all at ome sitting, this re 
cording gives performances that realize the music's true 
character. Vocal soloists are impressive, obviously well 
acquainted with the music & its correct style, and each has 
a superior voice. Chorus and orchestra, including some out- 
standing solo instrumentalists, are magnificent. No feeling 
of mere technical display; these people know how to sing 
& play Bach from the soul. The recording engineers have 
outdone themselves to preserve every detail; surfaces are 
uniformly excellent; complete German and English texts, 
and well-written album-notes. This is definitely one of the 
outstanding Bach choral recordings available today. 


YOUNG ORGANISTS’S LAMENT 

“My troubles have been mainly with the government; 
I just can’t seem to stay a civilian long enough to get settled. 
I'm just 26 and have been in two wars already. Anytime 
you're interested I can tell you where a lot of your tax money 
is going. While in the navy I saw such waste that it is not 
believed by the people I tell it to. I hope some day this 
nation will return to the principles of its founding fathers. It 
doesn’t look like it, though, does it?’ (Of course taxes and 
wars and socialism do not concern the organ world, do they? 
Young organists can be jailed into the armed forces whenever 
a reigning politician is stupid enough to start another war.) 








FIRST BAPTIST, SELMA, ALA. 


Unusual and attractive, this Austin organ enjoys unimpeded tone egress and it 
is to be hoped the good church Satbors don't ruin bob tone and view by 
any cloth or grille-wotk, though a case of pipes is always an adorn- 
ment for the organ when it aids the eye without spoiling the tone. 
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Don’t Ever Do That Again 


By an OBSERVANT OLDTIMER 
Bitter Pills of Sweet Advice to Any Wanting It 
It was a famous Moravian church, using the 
hymnal & liturgy of the United Brethren denomination. An 
old organ, front right, console attached to the organ, organist’s 
back to the choristers, their backs to the organist; during the 
service they faced the chancel but when singing the anthem 
they turned to face the congregation. Since it was a service, 
not a concert, they should have continued to face the chancel. 
A hot Sunday, but the church was almost full. Prelude 
was a Beethoven Larghetto and Rheinberger Andante; when 
the tower bell began to ring, the organist stopped, and it’s 
my guess the two numbers were planned for that interruption, 
for the Rheinberger was played after the bell-ringing stopped. 
After the processional came a General Liturgy, responsive 
teadings between minister and congregation, interrupted by 
single stanzas of five hymns as a part of the Liturgy. To 
introduce the hymns the organist played the first and last 
sentences of each; it would have been better to have given 


‘but a chord, or possibly play the dominant chord as the speak- 


ing stopped, everybody then at once singing as the dominant- 
seventh resolved into the tonic. 

Two common faults for everybody to avoid: Don’t use the 
crescendo-shutters merely because the music doesn’t seem to be 
getting anywhere and you feel you must do something about 
it; what you should do is use better selections, or plan your 
tegistrations to avoid slumps. Don’t kill time for a hundred 
or two hundred people by playing hymntunes through, espe- 
cially when, as here, you have five of them in one short sec- 
tion of the service. 

Here was a volunteer choir, yet the organist did a splendid 
job of handling both accompaniment and choir in the anthem; 
it could not have been improved by any possible arm-waving 
gymnastics. When it came time for the anthem, the minister 
left the pulpit, went into the choirloft, and sang the anthem 
along with his choir; when it came time for his sermon, he 
talked to his congregation intelligently and without gestures 
Or oratory, and what he said made sense: he must be a fine 
clergyman to work with and for. 

A third Don’t: Don’t wiggle your fingers at your choir 
all the time; teach them to stand on their own at rehearsals, 
then give them such organ support as they need, and they'll 
sing without faltering. 

The next example was a communion service in a non- 
liturgical church, so for the prelude the organist used Fresco- 
baldi’s Toccata for Communion. That was as grand an idea 
as one could want, but it missed the mark by a million miles 


died ee 


oe eee 


tihng 
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HAPPINESS AHEAD FOR EIGHT ORGANISTS 
The Wicks Organ Co. factory shows eight consoles maroon advanced to in- 


sure boundless pride and joy for the organists lucky enough to get them— 


there’s a vast difference between wanting a new organ and getting one; 

these organs will make finer services wherever they are installed. 
because the congregation couldn't possibly match the title with 
anything even remotely connected with their idea of what a 
communion service should be. Possibly as a postlude he could 
have done it safely. 

Our teachers and conservatories are totally wrong when 
they teach the students how to play these ancient things but 
fail to teach them when to use them—or, more important, 
when not to use them. To certain audiences the name Fresco- 
baldi means quality and history, but to the average audience 
and the average congregation, the music is only a pain in the 
ear. 

This instance of bad selection reflects against the teacher of 
this young organist, rather than against the organist himself— 
even if he must be judged guilty of failing to use his own 
intelligence. 


ROYAL FESTIVAL HALL CONSOLE 
Details of the Harrison & Harrison Cover-Plate photo 

Our thanks to Harrison & Harrison of Dur- 
ham, England, for materials by which the console details are 
here given. The organ, planned in connection with the recent 
Festival of Britain, will be completed a year or so hence; its 
original stoplist was published in November 1950 T.A.O. 

The left jamb is divided into four main groups, just as the 
right is. First row is Swell, second Swell and Pedal, third 
Pedal, fourth two-section couplers. Right jamb: first Solo, 
second Choir, third Great and Positiv, fourth Great. Normally 
the reeds are at the top of the rows, the flues at the bottom, 
the lowest pitches at the bottom in both groups; 58 stopknobs 
in the left jamb, 62 in the right, total 120. 

Over each manual are sets of 8 numbered pistons, presum- 
ably combons; to their left are, first, cancels, then reversibles. 
Under the bottom manual centrally located are what appear to 
be pairs of miniature rocking-tablets marked P and C for all 
eight. In the keycheeks of the lower two manuals are rocking- 
tablets of curved design. 

The three crescendo-shoes for shutter operation are in cus- 
tomary position, while the register-crescendo is in separate posi- 
tion to the right. The 21 toe-touches seem to be in the shape 
of rather large metal disks, quite attractive and sensible. At 
the toe end of all four shoes is a tongue-like trigger—which 
could be put to splendid use in many ways. 

Because console gadgets are all too often listed in an abbre- 
viated fashion that is more concise than explanatory, each 
builder and each designer inventing words of his own choos- 
ing, it’s impossible to give details here. 


It’s a Crazy World 


A ain the reminder that all courte- 
sies and services available in the days before socialism are now 
impossible; unless T.A.O. is to be forced to increase its costs 
against subscribers and advertisers, all corners must be cut, all 
efficiency enforced. That means the extreme minimum of 
interruption, no visitors to our backwoods workshop. It means 
almost complete cessation of correspondence out of our office. 
As yet it does not mean that incoming correspondence is either 
ignored or slighted in the reading; the thing that gives an 
Editorial Office its tremendous advantage is the universal view 
of things reflected in all sorts of correspondence on every 
possible detail of value to the organ world. 

Please don’t expect answers or acknowledgments; the time 
formerly devoted to these things must now be spent on in- 
numerable tax-forms. Here is a good place to report the mass 
of trash reaching our little office from squandery headquarters 
in Washington. Our last report was made on Aug. p.260. 
Since then, between Sept. 6 and Oct. 10, 1951, we received 46 
printed documents comprising 595 pages. The grand total 
now becomes 3733 pages, an average of 14.7 pages every day 
since Feb. 12, including Saturdays, Sundays, and holidays. 

This means just one thing: that the social-planning dem- 
ocrats are more feverishly at work than ever to browbeat the 
American citizen and make a slave of him. The Truman 
democratic crowd long ago betrayed the southern states that 
have for generations been honestly democratic, not socialist; 
they voted all too solidly for the Roosevelt-Truman combine 
and now find their ideals as totally ignored as the Russian 
citizen of 1951 finds his ideals ignored by the Stalin gang of 
thieves and murderers. 

Here too is as good a place as any to point out what the 
socialist-democrats have done to the people of the states who 
have constituted their most persistent voters. Last August the 
Commerce Department slipped past Truman with a table of 
personal income by states. Where do you find the lowest 
personal incomes? The nine states lowest in income were in 
the solid south, every last one of them. And where do you 
find the highest personal income? In the District of Columbia. 
We'd use an exclamation-point if it weren’t against T.A.O.’s 
religious principles. The average personal income in D.C. was 
almost 300% above that in the lowest-income State in the 
country. That State can glory in it that their hired servants 
get three times as much income as they themselves have. 

“You should pay more heed to those who play not for 
churches but for love of real music. Teachers are of little 
aid; most of them are either choir-minded or recital-minded. 
Usually the amateur is hard put to find time to play; he needs 
things easy to read at sight. You might introduce a column 
for melody-lovers only. Please direct us to melody and gaiety.” 
For these readers T.A.O schools its reviews so they can easily 
spot music of the kind they like; our column Selected on Merit 
Alone invariably includes many pieces of this type—practical 
music, not theoretical. 

“When results will begin to show is more than I can pre- 
dict at the moment-—with government interference every half- 
hour. They have certainly made running a business tough.” 

“When publishing stoplists, please let's have the chamber 
size—length, width, height. Maybe you could shame some of 
the builders out of planting 25 ranks in a 4x8x16 space.” 
The organbuilder is helpless; he takes what the church archi- 
tect allows. Put the blame where it belongs. Churches in- 
telligent enough to consult an organbuilder before erecting 
their buildings are as rare as honesty in Washington. 


EDITORIAL COMMENTS — at YouR OWN RISK 
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“I disagree with you on shouting to us organists to call our 
instrument an Organ instead of a ‘pipe organ.’ Of course 
we don’t call a piano a stringed piano because there is only 
one of its kind and no need to distinguish it from imitations, 
I know I can’t change your view, but everybody is entitled to 
his say, and that’s mine.” O.k., we'll give up when somebody 
can prove that Buxtehude, Bach, Franck, Widor, or Vierne 
just once wrote music for a “pipe organ’’ instead of for the 
Org2n. In all civilized countries through all the five or more 
centuries when the organ was developing, it was never once 
called anything but an Organ. Only when cheap imitations 
cropped up did anybody misuse the word. 

“We had — — — here but he was very disappointing. Dull 
playing and a poor program.” 

“With people constantly interrupting and the phone jang- 
ling at any moment, one should be pardoned for’ making a 
mistake in his letter, said one reader. Pardon granted in full. 

“Yes, I keep up my practise some too, but that is at night 
when I am left alone,” said another. 

Responsible people are oppressed as never before in history, 
and it’s done so that the supinely stupid Marshall Plan can 
extort enough money from diligent people in America to give 
luxuries to Europeans who find it irksome to have to work 
for a living when they can get it from Uncle Sam merely by 
asking. This unprecendented squandery against American 
business can be met only by supreme efficiency & economy 
here. Years ago there was much argument in favor of omitting 
from letters the useless Dear Mr. Whiffletree at the beginning 
and the Very Sincerely Yours at the end. One business house 
has the habit of returning letters to their writers with the 
answer in the same envelope. T.A.O.’s delightful Commodore 
Swarm of Church Music Foundation is inclined to follow that 
practise; write him a question and he'll likely jot down the 
answer on your letter and return it to you. Discourtesy? 
Heavens no, efficiency; it saves your time and his. As time 
goes on, T.A.O. will likely be forced to this same step, so 
don’t set it down to indifference or slight, but take it as honest 
service without flattery; it may be a choice between making the 
magazine serve all its subscribers & advertisers alike, or spend- 
ing time & money on mere courtesy letters to a favored few; 
we prefer the former. 

One of the things he’d most like to see on the “flickering 
screen” of his television: ‘‘A coast-to-coast picture of Harry 
Truman—his back turned to an uneasy crowd of Five-Per- 
centers, Mink Coaters, R.F.C. influencers, and other gift-bear- 
ing Greeks—washing his hands of what St. Paul called spiritual 
wickedness in high places.” That was given by the glorious 
Dr. John Ellis Large in The Rector’s Column on the Nov. 4, 
1951, calendar of the Church of the Heavenly Rest, New York 
City. If Christian preachers ever discover what Christ actually 
did say, and have the courage to fight for it from the pulpit, 
the criminal stupidity of such men as Harry Truman, Dean 
Acheson, and George Marshall, will soon be wiped from the 
face of America.—T.S.B. 


& 

ORGANS THEN AND NOW 
By Dr. Ralph Vaughan Williams, Sunday Times, London 

I admit we have some bad organs in Eng- 
land, but at their worst they cannot surely make so nasty a 
noise as most of those on the continent. As to the so-called 
‘baroque’ organ, which, I presume, I have heard at its best 
at the hands of the most distinguished performers, I can 
only compare it to a barrel organ in the street. This type 
of organ is said to be right for playing Bach. For myself, | 
went nothing better than Bach as played by Dr. Harold Darke 
on his typically English organ in St. Michael’s, Cornhill. 
(Quoted in the bulletin of the Organ Club, London.) 
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Recital in the Ciel Presbyterian Ck Vl York, |; oon 13, 


Characterization from the press in 
CHICAGO — NEW YORK — PARIS 


“a master artist who succeeded in making a deep impression” 
“an artist of true musical feeling” 
“superb musical spirit” 


Available for Limited Number of Engagements throughout Season 
“A poe eA virtuoso” 


Exclusive Management — BERNARD R. LA BERGE, Inc. — 119 West 57th Street, New York 19 
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Pres ents 


ROBERT BAKER 


Organist, FIRST PRESBYTERIAN CHURCH, Brooklyn — Organist, TEMPLE EMANU-EL, New York 
Teacher of Organ Playing, UNION THEOLOGICAL SEMINARY, New York 


Available in the East, Middie-West, and South, Throughout Entire Season 1951-52 


Many wonderful tributes have been paid Robert Baker by the American press; none describes 
this great artist better than these quotations from our two internationally known organ mag2z't-cs: 


“For all his technical virtuosity he avoids the pitfall of using it for glamorous purposes and 

impresses one as being intcnt only on revealing the inner substance of the music he is playing.” 
—The Diapason. 

“Dr. Baker, one of our most satisfying recitalists, is a scholar, an innate musician, entirely 
selfless in his playing. One is not mindful of the performer, only of the music. He bui'ds 
powerful climaxes, yet one is not conscious of any unusual effort, as with so many players; we 
sense only the great surge of sound. He is exceedingly colorful, always presenting new combi- 
nations from his great four-manuai Casavant to reveal more fully the composer’s message. 
Clarity, lucidity, serenity, grace—as well as strength—characterize all his playing; the absence 
of bombast makes it delightfully refreshing. Would that others could play such prograti:— 
and observe the effect upon their audiences!”—The American Organist. 


Exclusive Management — BERNARD R. LA BERGE, Inc. — 119 West 57th Street, New York 19 
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“Walter Baker is, to us, one of the stars 
in our organ firmament. A truly great 
recital he gave us.”’—William A. Golds- 
worthy, commenting in The Diapason on 
a recital in Riverside Church, New York. 


-|WALTER BAKER 


Organist — HOLY TRINITY LUTHERAN CHURCH — New York City 
Available for Limited Number of Recitals, East, Middle-West, South, Entire Season 


— From the JOURNAL TRANSCRIPT, Peoria, Illinois — 


“His peculiar excellencies seem to be, first, a symphonic sense of tone color and an 
almost magical knack of extracting, combining and contrasting a huge variety of 
appropriate and beautiful sounds from his instrument; second, a veritable archi- 
tectural ability to project and clarify the construction, form and balance of every- 
thing he plays, whether large or small in conception. A phenomenal memory al- 
lows him to play even so long and difficult a program without recourse to music or 
notes on registration.” 


WALTER BAKER RECORDS EXCLUSIVELY FOR ADELPHIA RECORDINGS 


Exclusive Management — BERNARD R. LA BERGE, Inc. — 119 West 57th Street, New York 19 












DAVID CRAIGHEAD 







Organist 


Pasadena Presbyterian Church | —_ 


Faculty 
Occidental College 
Los Angeles, Calif. 


AVAILABLE PACIFIC COAST THROUGH ENTIRE SEASON 


On Transcontinental Tour During October and November 1951 


“A THOROUGHLY ENJOYABLE EVENT” as proof of virtuosity. Not last night. Craighead used his con- 
David Craighead closed the current series with a recital of high siderable technique when it was called for, legitimately, in the 
taste and skill. It was a thoroughly enjoyable event, and in some course of the music. But apparently there is not an ounce of 
ways rather unusual. Organ concerts usually are weighted heavily exhibitionism in his makeup. What the audience got, then, was 
on the early end of the historical scale; this one was not, and the a program of solid interest and worth, played by a rausician of 
change was stimulating. Bach was there, and so was Mozart, in a__ sensitivity and great talent. 
rare, good humored Andante for mechanical organ. Cesar Franck’s “MANY HIGH POINTS” 
Fantasie in A represented the Nineteenth Century, and the rest was There were many high points. The opener, Marcel Dupre’s Prel- 
contemporary, in a good, varied way, with light brevities by Row- ude in B, featuring some bright, fast manual work against a steady 
land Leach contrasting with the vigorous classically styled Finale of | pedal melody, established at once the clarity of the soloist’s play 
Widor’s Sixth Symphony. ing. The Aria by Flor Peeters, a modern Belgian, combined the 
“NOT AN OUNCE OF EXHIBITIONISM” stately beauty of classic melody with some modern harmonic sounds, 
Again, organ concerts usually contain at least one flashy, empty and Craighead played it with gentle affection. 
technical display for the benefit of those who demand such things WILLIAM C. GLACKIN, in the Sacramento Bee. 
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CATHARINE CROZIER 


Faculty — EASTMAN SCHOOL OF MUSIC -— _ Rochester, N. Y. 
Available — Eastern U. S. A., Canada, Middle-West, South — Entire Season 


Catharine Crozier's 1950-51 transcontinental tour—following her extraordinary suc- 
cess at the Boston A.G.O. Convention in June 1950—brought her ovations and lavish 
praise from newspaper critics. A few typical comments: 





BOSTON, Christian Science Monitor—" At the close of the recital there was a spon- 
taneous outburst of appreciation.” 
PHILADELPHIA, Evening Bulletin—‘The artist convincingly demonstrated her fine 
skill as a concert organist.” 
CINCINNATI, Enquirer—"’She has a versatility in the interpretation of organ litera- 
ture which is commanding.” 
SACRAMENTO, The Bee—'You left feeling her rank as one of America’s foremost 
organists had been more than justified.” 
DALLAS, Morning News—"Well equipped technically and admirably accurate, 
Miss Crozier’s playing is characterized by divining use of tone coloring.” 
CLEVELAND, Press (Elmore Bacon)—"CATHARINE CROZIER SCORES WITH IN- 
SPIRED ORGAN SONG” (headline). “A recital that was truly inspiring.” 
MONTREAL, Daily Star—"Miss Crozier’s art is the acme of simplicity and restraint— 
the product of a rare technical mastery suffused by artistic delicacy that was a con- 
tinuous revelation.” 
NEW LONDON, The Day (Arthur W. Quimby)—’’Miss Crozier is an artist of great 
skill, or sincerity, with a high regard for her instrument and its music, and above 
all one who keeps her playing on a high level of intelligence and taste.” 


Exclusive Management — BERNARD R. LA BERGE, Inc. — 119 West 57th Street, New York 19 








HUGH 
GILES 


Minister of Music 
Central Presbyterian Church 
New York City 


Available — EAST, MIDDLE-WEST, SOUTH — Entire Season 


“LA JOLLA MUSIC LOVERS FIND PLEASURE IN ORGAN CONCERT” 
By CHARLES H. MARSH 


Last Wednesday eve:.ing at St. James Episcopal Church, music 
lovers were given an extraordinary treat, when Hugh Giles, well- 
known New York City organist, was heard in a recital that will 
long be remembered by those fortunate enough to hear him. 


Ordinary organ recitals have too often offered very little to the 
general public except heroic austerity and majestic monotony. Pro- 
grams have been built with only the highly trained organist in mind 
and the untrained music lover has been totally ignored, and usually 


bored to death. 


Mr. Giles’ program was not ordinary in any sense of the word 
but was a model of excellence, thoughtfully built to give pleasing 
contrasts, colored with an exquisite choice of stop registration and 
performed with a crystalline clarity and rhythmic vitality that 
brought to his hearers a movingly impressive spiritual experience. 
Mr. Giles’ playing is controlled by an artistic integrity, a deep sin- 
cerity and an immaculate taste that allows the music to shine forth 
as the composer intended. 


With his opening number, the A-minor Vivaldi Concerto, the 
recitalist won his audience with the clean-cut contours and melodic 
lines of this lovely music, expressed with the clarity of an etching. 
The Bach Chorale Prelude “I Call to Thee Lord Jesus” with its 
haunting melody of poignant and deep spirituality, displayed the 
recitalist’s innate sense of color in his moving interpretation of this 
noble work. 

Two “Ritournelles 


” 


by the great French composer, Rameau, 


brought a delightful contrast with their naive gaiety and piquant 
luminosity. Two “Baroques” by the New York organist, Seth 
Bingham, were excellent examples of what a modern American 
composer has to contribute to organ literature. 

The B-minor Chorale by Cesar Franck, the second of three 
great Chorales by this composer, gave the organist a greater op- 
portunity to display his grasp of the larger forms, his unerring taste 
in colorful registration and his meticulous phrasing. The various 
sections were effectively contrasted, the work always retaining the 
high spirituality and nobility of expression so characteristic of 
Franck. 

The Allegro from Vierne’s 2nd Symphony, with its dramatic 
first theme, brought out the full tonal splendor of the organ. Mr. 
Giles’ excellent technical equipment was evident by the ease with 
which the bristling difficulties of this work were mastered. Percy 
Whitlock, a highly gifted English composer, was represented by 
his nostalgic “Folk Tune” and the recital closed with “Grave and 
Caprice” by Charles Tournemire, with whom Mr. Giles studied in 
Paris. 

Mr. Giles is to be highly commended for the superb artistry of 
his playing as well as for his skill in buildinz an extremely interest- 
ing program that was a constant delight and satisfaction both to 
layman and musician. If there were more recitalists like Giles, the 
organ world would soon regain its prestige as the noble concert 
instrument that it is. 
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Bernard R. LaBerge 


resents 


JEAN LANGLAIS 


Eminent Blind Organist and Composer from the Church of Ste. Clotilde, Paris 


Transcontinental Tour - U.S.A. 2 CANADA - April-May 1952 


e 


It is with distinct pride that I am presenting to U.S.A. and Canada the dis- 
tinguished virtuoso and composer, successor to the late Charles Tournemire on the 
bench of Sainte Clotilde, a Church made illustrious by the great Cesar Franck. AI- 
though this will be Mr. Langlais’ first concert tour of our country, his name is already 
widely known through his many compositions.—Beznard R. LaBerge. 


Exclusive Management — BERNARD R. LA BERGE, Inc. — 119 West 57th Street, New York 19 








O,ganist & Chutenasiee 
SECOND BAPTIST CHURCH 


Germantown, Philadelphia 


Faculty, PEABODY CONSERVATORY 
Faculty, EPISCOPAL ACADEMY 


Available Middle-West and Northwest in November 
Southeast and Florida, March 1952  — 


Southwest and California in February 


AVAILABLE EASTERN STATES ENTIRE SEASON 


A Few Outstanding Reports: 


ST. LOUIS, The Diapason—Howard Kelsey 

“There is no doubt that when he plays in St. Louis again he will 
face a sizable audience, no matter what the circumstances ... Mr. 
Markey brings to his art a remarkable combination of facility and 
insight. His playing achieves real brilliance, but not at the expense 
of musical values . . . This reviewer has never heard either the 
Franck B minor or the Durufle Toccata played in better taste or 
with more style... To hear such authority in the playing of a 
young man in his twenties makes one wonder what heights he may 
scale in another ten years.” 


Exclusive Management — BERNARD R. LABERGE, Inc. — 119 West 57th Street, New York 19 


BALTIMORE, News-Post—Helen A. F. Penniman 


“In our estimation, Mr. Markey’s status is among the highest rank 
of organists, both in technical command of his massive four-manual 
instrument, and in interpretative perception.” 


JACKSONVILLE, Times-Union—Hugh Alderman 


“Mr. Markey is a gifted young organist possessing a virtuoso style 
of playing which indicates excellent technique and an ability to 
display the full tonal resources of the instrument. His playing is 
clean both in manual and pedal, and his phrasing was such as to 
display his thorough musicianship.” 
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Organist 


Rockefeller Memorial Chapel 
University of Chicago 


AVAILABLE — Eastern States, Middle West, and Canada — ENTIRE SEASON 


NEW YORK—The American Organist 
“Mr. Marriott has abundance of color sense . . . these 
color changes were never feverish, unorganistic or flighty. 
They were organized, logical; had a plan behind them. 
A plan inspired by artistic vision.” 


WASHINGTON, D.C.—Times-Herald 
“Frederick Marriott gave one of the season's impressive 
exhibitions of the art of his instrument .. . He gave further 
proof of his technical command and his creative imagi- 
nation by improvising on dictated themes.”"—Glenn Dillard 
Gunn. 
CHICAGO—The Diapason 

“An audience which filled the spacious Chapel came out 
to pay homage to Bach and to one of his most capable in- 
ferpreters among the organists of America. Throughout 
the performance it was noticeable that not one person de- 
parted before the close, making the memorial that much 
more of an oblation and showing the appeal made by the 
Tecitalist.” 


Exclusive Management — BERNARD R. LABERGE, Inc. — 119 west 57th Street, New York 19 


WICHITA FALLS—Record-News 
“The organist applied his genius to the great resources 
of this organ with such skill and spirit as to provide al- 
most a symphony orchestra for the occasion. Playing the 
program entirely without score, and turning four submitted 
themes into impressive sketches as a postlude, Marriott 
displayed facile and complete mastery of the organ.” 


FORT WORTH—Star-Telegram 
“The pre-Bach and Bach were done in bright and tense 
tone characteristic of the baroque organ for which they 
were written.” 


SHREVEPORT—The Shreveport Journal 
“Not only did Mr. Marriott prove to be a first-rate or- 
ganist, but a program builder as well. Everyone seemed 
to eagerly await every tone that he directed from the con- 
sole. The impeccable phrasing, rhythmical accuracy and 
subtle contrasts in ‘The Tumult in the Praetorium’ were 
masterly.” 














A R LalSerge 
P. resents 


MARILYN 


most brilliant future as a recitalist. 


MASON 


Faculty * UNIVERSITY OF MICHIGAN + Ann Arbor 


It is with particular pleasure that I am now presenting to the American 
and Canadian public this distinguished artist. Before my great friend and 
artist, Palmer Christian, passed away he had mentioned Miss Mason to 
me several times, urging me to follow her career, and predicted for her a 


This I did and am now happy to be 


afforded the opportunity of promoting her as an organ virtuoso of first 


rank.—Bernard R. LaBerge 


At the age of 26, Marilyn Mason has gained an enviable reputa- 
tion among the musicians of her profession. A recital of hers not 
only includes the classics, but compositions of Hindemith, Poulenc, 
Milhaud, Messiaen, and other contemporary composers. She studied 
in the University of Michigan as a student of the late Palmer Christian, 
who, as she recalls, “was not only a great teacher, and artist, but a 
real and sincere friend.” Lessons wiih Nadia Boulanger and Maurice 
Durufle in Paris followed, and recitals in Europe. 

She has been heard in this country at the Washington Cathedral, 


ihe University of Texas, Los Angeles, San Francisco, New York at the 
Riverside Church, and other cilies. 

Harold Rogers in the Christian Science Monitor had this to say 
about her playing at the National Convention of the American Guild 
of Organists in Boston: "Miss Mason won an ovation for her impres 
sive performance of the Schoenberg Variations. A long and difficult 
composition, it has few conventional paiterns to assist the memory 

. a stunning performance.” 

And Allen Hughes in Musical America: "Miss Mason gave a per 
jormance o¢ assurance and obvious authority .. ." 


Exclusive Management — BERNARD R. LA BERG E, Inc. — 119 West 57th Street, New York 19 
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Alexander McCurdy - Flora Greenwood 
ie tet Metis of Dien and Mio 


TOURING THE MIDDLE-WEST AND SOUTHWEST JANUARY 7th to 17th, 1952 
Available in the Eastern States Throughout Season 


Exclusive Management — BERNARD R. LABERGE, Inc. — 119 West 57th Street, New York 19 















AVAILABLE ON PACIFIC COAST AND THE WEST, FEBRUARY 1952 
And in the Eastern States and the Middle-West During the Musical Season 


. an irreproachable technique, striking in 
its effect ... the Bach, played in disciplined 
staccato, had the lightness and clarity of 
string technique . . . His performance of the 
choraleprelude, “By the waters of Babylon,” 
was a deeply sensitive one in which the quiet 
registration gave to this God-inspired work 
the simplicity and serenity which so right- 
fully belongs to these spiritual compositions. 

In the Widor, Vierne, and Reger, he was 


unsur passable. 
—HET VOLK, Ghent 


Richard Ross has just returned from a two-month tour of Europe where he 


RICHARD ROSS 


BROWN MEMORIAL CHURCH — PEABODY CONSERVATORY 

















Baltimore 





made recital appearances in Belgium, France, and Germany. He played for 


National Belgium Radio, at famous old St. Bavo Cathedral in Ghent, at St. Arde 
. . . . . 7 . most 
Clotilde in Paris, and was the first American organist to be invited by exten 
sefva 

Northwest German Radio to play two programs on an international re- po 


corded series which is to include Dupre, Falcinelli, Langlais, Funk, Richter, 


Knabler, Peeters, and Germani. 


Exclusive Management — BERNARD R. LA BERGE, Inc. — 119 West 57th Street, New York 19 

















veccved R ah Berge 
Presents 


ARDEN WHITACRE 


THE UNIVERSITY OF TEXAS 


FACULTY ORGANIST 









AUSTIN: 


Organist and Choirmaster, ST. DAVID’S EPISCOPAL CHURCH, Austin, Texas 
IN EUROPE ON A FULBRIGHT SCHOLARSHIP DURING MUSICAL SEASON 1951-52 


Arden Whitacre is rightly considered one of the brightest and 
most promising organists of the younger generation. He studied 
extensively with Claire Coci and Arthur Poister at Oberlin Con- 
servatory and later with the eminent Belgian master, Flor Peeters, 
in Malines. He also attended the master classes of Marcel Dupre 
at the University of Chicago, and took lessons from Dr. Charles 


OTTO KINKELDEY, Founder of American Musicological Society: 
DR. CHARLES COURBOIN, Organist St. Patrick’s Cathedral, New York “*. . 


FLOR PEETERS, Organist Metropolitan Cathedral, Malines: 


- @ young man... 


Courboin in New York, and from Andre Marchal in Paris. He 
holds the degree of Master of Sacred Music of Union Theological 
Seminary, New York, and a degree from Trinity College in Lon- 
don, England. It is with pride that the LaBerge Management pre- 
sents this distinguished American artist to its patrons. 


“Arden Whitacre displays great musicianship and understanding in his organ playing.” 


a brilliant technique . . . musicianship of highest order.” 


“Arden Whitacre is a true artist of the organ.” 
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CHRISTMAS CAROL SERVICE 
Done by G. Herald Keefer 

Mr. Keefer and his rector the Rev. 
H. J. Greig (who puts his organist’s name 
on the front page along with his own) gave 
this Carol Service of the Nine Lessons, in 
St. Philip's Anglican Church, Vancouver, 
B.C., Jan 7, 1951. 

“Mine is only a small church and has an 
Everett Orgatron, but I am quite proud of 
our standard of church music, our grand 
rector, and our choir,” 16s-12c-6t-6b and 12 
boys. The service: 

Processional Hymn, Prayers. 

Lesson 1 

Genesis 3: 9-15, read by a choir boy. 

‘As I walked in Bethlehem,” ar.Anderson 


Lesson 2 
Gen. 22: 15-18, read by a choir man. 
w. “Lo how a Rose,” Praetorius 
Lesson 3 


Isa, 9: 2-3, 6-7, read by a junior sides- 
man. 
Congregational Christmas hymn. 
Lesson 4 


Luke 1: 26-35, read by a senior sidesman. 
b. “O leave your sheep,” ar.Kitson 
Lesson 5 
Matt. 1: 18-25, read by a trustee. 


Congregational Christmas hymn. 
“The Christ-Child smiles,” ar.Whitehead 
Lesson 6 
Luke 2: 8-14, read by a lay reader. 
“Break forth O beauteous,” Bach 
Lesson 7 
15-20, read by a past-warden. 


John Alves 


F.A.G.O., F.T.C.L. 
Cathedral of St. john the Divine, N.Y.C. 
ssistant Organist 
Preparation for A.G.O. and T.C.L. exams. 
Directly or by Correspondence 


Corliss R. Arnold 


M. Mus. 
Organist and Cheirme 
FIRST METHODIST Ci CHURCH 
El Dorado, Arkansas 


Martin W. Bush 


F. A. G. O. 
First Central Covmmions Sch 
C man, 
UNIVERSITY ‘OF OMAHA. 
Omaha, Nebraska 


Luke 2: 












































Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 


Los Angeles, California 


Elizabeth M. Combs 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 


Dubert Dennis 


TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklah City, Oklah | 












































William Ripley Dorr 


Mus.Bac., B.S. 
PALOS VERDES ESTATES 
California 











THE AMERICAN ORGANIST 


“Shout O Earth,” ar.Whitehead 

Congregational Christmas hymn. 

Lesson 8 

Matt. 2: 1-12, read by the rector’s warden. 

j. “Now once again,” ancient 
Lesson 9 

John 1: 1-14, “The Holy Gospel read by 

the rector, the congregation standing. 

Congregational Christmas hymn. 

Collects ; congregational hymn during the 
offering; “Silent night” sung by congrega- 
tion kneeling (as the vesper hymn); reces- 
sional. 

After each of the first eight lessons the 
reader said “We thank Thee, Lord, for this 
Thy Word,” and the congregation responded 
“Thanks be to God.” At lesson 9, when the 
Rector announced the Gospel, the congre- 
gation sang “Glory be to Thee, O Lord,” 
and at the conclusion of the reading, 
“Thanks be to Thee, O Lord.” 


G. DARLINGTON RICHARDS 
St. James’ Episcopal, New York 
Herewith the repertoire for the full 
season 1950-51, famous boychoir, equally 
famous church where the clergy practise 
as well as preach the Do Unto Others phil- 
osophy; not only does Dr. Kinsolving print 
his organist’s name along with his own on 
the calendar, but he also frequently refers 
to Mr. Richards and his work in his Sun- 
day announcements . 
Anthems 
Abt, O Lord most holy 
Bach, Jesus joy of man’s desiring 
Chambers, Spirit of mercy 
Davies, God be in my head 
Dickinson, Joseph's lovely garden 
List to the lark 
Dvorak, By the waters of Babylon 
Foster, Oh for a closer walk 
Souls of the righteous 
Franck, O Lord most holy 
Gouncd, From Thy love as a Father 
Send out Thy light 
Unfold ye portals 
Macfarlane, Ho every one 
Open our eyes 
Macfarren, O Lord how manifold 
Martin, Holiest breathe an evening 
Melcombe, From Thy love as a Father 
Moore, God so loved the world 
Noble, Souls of the righteous 
Oakeley, Comes at times 
Randegger, Save me O God 
Roberts, Lord we pray Thee 
Seek ye the Lord 
Robinson, O great Invisibility 
Schubert, Lord is my Shepherd 
Stainer, Awake put on strength 
God so loved the world 








I am Alpha 
Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musica! Director 


EDWARD LINZEL 


Choirmaster and Organist 


MARIE SCHUMACHER 


Organist 
Ss 


For recitals by these players 
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address | 
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Stewart, To the Paschal Victim 
Sullivan, I will mention 
Savior Thy children keep 
Wesley, Lead me Lord 
West, Woods and every sweet-smelling 
Woodman, Turn Thy face 
Canticles and Services 
Te Deum—Parker E, Stanford Bf 
Benedictus es—Custance D, DeCoster F, 
Matthews Af, Neidlinger if Webbe D. 
Benedicite--Stokowski F 
Benedictus—Richards C. 
Services—Chambers Af, Horsman D, 
Hyde D, Macfarlane F, A, Martin C, Steg. 
gall G, Tours. 
Magnificat—Fricker G, Hall Ef, Stanford 
Bf. 


Nunc dimittis—Cruickshank G, Hall Ef, 
Stainer D, Bf, Stanford Bf, West Ef. 








Paul H. Eickmeyer 


M. Mus., 4.4.G.0O. 
KALAMAZOO. "MALE agate 
Kalamazoo, Michiga: 

ST. PAUL’S EPISCOPAL’ ‘CHURCH 
Lansing, Michigan 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 

FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — Instruction 


Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 






































Eugene A. Farner 


“SURSUM CORDA!” 
Inspired training 
for Choirs and Choruses 
Address c/o The American Organist 


Harold Fink 
Recitals 


Englewood, N. J 














Box 242 


Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 


Wayne Fisher 
































RECITALS 


Management, Eleanor Bell 
Box 1754, Cincinnati 1, Ohio 
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Oliver Herbert 


Mus. Doce. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 
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DR. CHARLES E. BILLINGS 

contributor to these pages, is a medical stu- 
dent devoting himself to the organ world 
while preparing for his future profession. 
Last June he resigned from Fourth Avenue 
Methodist, Brooklyn, to which he had been 
appointed in Oct. 1949, to spend the sum- 
mer in the Boston vicinity. He is back in 
New York City now keeping a critical eye 
& ear on everything pertaining to the organ 
world, though not encumbered as formerly 
with regular church duties. 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 


Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 















































August | 
MAEKELBERGHE | 


Detroit 














Harold Mueller 


F. As GO. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
| San Francisco | 























| DAVID, pianist | 


OGDEN 


GEORGE, organist 
Cleveland Ohio 


_ a 


Christ Church 














Bronxville New York 














Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgore, Texas 


Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 


























Cora Conn Redic 
MUS.DOC., A.A.G.O. 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 


Winfield, Kansas 














DONALD H. GRAY 

Here’s another plate in an effort to show our 
readers what Mr. Gray looks like, since our 
first effort on Sept. p.290 was one of the 
worst failures on record. He’s the head of 
the house of H. W. Gray Co. who supply 
the organ world with a vast repertoire of 
organ and choir music. We fervently hope 
this new plate and new printing atone for 
the September failure. 


DR. JOSEPH W.. CLOKEY 
Further composition activities 

Continuing the report on works re- 
cently written and not yet published, there 
are two probably by this time in process by 
J. Fischer & Bro., “Out of the depths’ for 
Lent, ‘The Divine Commission,” Easter. 
These two together with “The Word Made 
Flesh’’ (for Christmas and already published 
& reviewed) comprise a set of “Devotions 
with Music’’ and says Dr. Clokey: 

“They differ from the usual cantata in 
that the congregation is given an active part 
in the singing of hymns and in responsive 
readings. Thus they become acts of devo- 
tion rather than concert performances.” 

Dr. Clokey has in manuscript a comic 
opera, ““The Philosopher and the Fool,” based 
on the life of Roger Bacon. 

For church there are eight “multi-purpose 
anthems, written in a form so they will sound 
well when sung by almost any combination of 
voices from unison up to 8-part, and especial- 
ly suitable for multiple choirs,” They were 


William H. Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 
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only recently completed and have not yet been 
published. 


CLANDE L. MURPHREE 
Takes a Good Look at Europe 

After two decades of shunning Eur- 
ope, to attend to his own affairs in the Uni- 
versity of Florida, Mr. Murphree spent three 
summer months abroad “fulfilling a lifelong 
dream to attend the Salzburg and Bayreuth 
festivals, and visit England and Italy.” He 
heard: 

Amsterdam Festival, Bach’s ‘‘B-Minor’ in 
Naarden, organ recital by Wim Zwart; organ 
recital in St. Paul’s, London, service in 
Westminister Abbey; music in Notre Dame 
and St. Sulpice, Paris; Salzburg Festival; 
‘“Parsifal,” ‘“Meistersinger,’ and ‘The Ring,” 
in Bayreuth; organ recital on a little 2m in 
a Lutheran church; joined a crowd for an 
“audience” with the Pope in the Vatican; 
Three-Choirs Festival in Worcester, and a 
great many other things too numerous to 
mention. 


DR. CYRIL BARKER 

conducted Davis’ “Let all things now living” 
and Cain’s “Sing unto the Lord” in the fifth 
annual Protestant Reformation Festival, Ma- 
sonic Temple, Detroit, Mich., for the Detroit 
Council of Churches, twelve choirs partici- 
pating. A Baldwin electronic was loaned for 
the Festival. 


RICHARD ELLSASSER 
has been appointed organ instructor in Chap- 
man College, Los Angeles. 


Clarence L. Seubold 


ST. JOHN'S EVANGELICAL GHURCH 
Louisville, Kentucky 























| wos . | 
‘Trinity Episcopal Church — 
GoW SCHAPEER, Minne 


GRAHAM W. SMITH 


Organist and Choir Director 


Robert M. Stofer 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 


LINCOLN UNIVERSITY 


Lincoln University, Penna. 






































Charles Dodsley Walker 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 














G. Russell Wing 
M. S. M. 
Organist and Director 


First Co: ational Church 


La Grange, Illinois 
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BRUCE PRINCE-JOSEPH 
presented Shirley Hill, one of his advanced 
pupils, in recital Oct. 5, 1951, in First Uni- 
tarian, Los Angeles, including in her pro- 
gram two works by Americans—Van Hulse’s 
Toccata for Grand Organ, Weaver's The 
Squirrel. 

LUTHER NOSS 
Yale University organist and professor of 
music, gave the opening programs Oct. 14, 
1951, on Yale’s two new Holtkamp organs 
in Battell Chapel, the larger located in the 
transept, the smaller (for accompanying the 
choir) in the apse behind the altar. 


Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 


| Columbia 


Robert Baker 


Sac. Mus. Doc. 


First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 








Missouri 














| RECITALS INSTRUCTION | 














Paul Allen Beymer 


| 
WA-LI-RO 
| Boy Choirs 


| Christ Church, Shaker Heights 22, Ohio 


Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


Pittsburgh 














Penna. 














| Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 
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ROBERT OWEN 

playing his Aeolian-Skinner in Christ Church, 
Bronxville, N.Y., from which he has made 
two half-hour programs of Christmas carols, 
with choir and organ, for the Audio-Video 
Tape Library, to be placed on the market in 
time for Christmas sales, the first of a con- 
templated series of such tape-recordings for 
public sale. 


WILLIAM SCHUMAN 
president of the Juilliard School of Music, 
New York, since 1945, has resigned as di- 
rector of publications for G. Schirmer,. to 
which he was appointed in 1944; he wants 
more time for composition. 

ROBERT F. TW YNHAM 
of Washington, D.C., is the organ winner 
this season in Peabody Conservatory scholar- 
ships. 








William A. 


Goldsworthy 
A.S.C.A.P. 


COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. Y. 


























May be rented from — 


| hours. 


J. W. Clokey = — 





“A ROSE FROM SYRIA” 


SACRED HISTORICAL DRAMA WITH MUSIC 


By JOSEPH W. CLOKEY 


|Suitable for presentation in a church or auditorium; performing time, two 


Box 431 





_ Claremont, California 
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IT CAN BE DONE 
Lewis G. Martin did it 

“Last May I took my choir of 11 
volunteers, padded it with friends and a few 
choice voices, got a total of 20 in the choir, 
and did a choral vesper service. In a church 
that has an average morning attendance of 50 
to 60, we drew between 80 and 100 on a 
rainy afternoon.” It was in United Presby- 
terian, Chicopee, Mass.; the service: 
Brahms, Two Choralpreludes 
‘Now let every tongue,’” Bach 
“Sanctus,” Schubert 
“O Light Divine,” Archangelsky 
t. “If with all,"” Mendelssohn 
“Thou knowest Lord,” Purcell 
“Thy church O God,’ Thiman 
“Lead me Lord,’ Wesley 
Bach, Pastorale F 
a. “And God shall wipe away,” Sullivan 
“Gallia,” Gounod 
Pachelbel, Toccata Em 

The instrument Mr. Martin had to use was 
a Hammond electrotone. 

HOUSTON, TEXAS 
St. John the Divine has contracted with Wicks 
for a 4-61; as customary, the stoplist will not 
be published in these pages until after the 
organ has been installed. 

HOISINGTON, KANS. 

First Methodist dedicated its Moller organ 
and Maas Chimes in recital Sept. 23, 1951, 
by Harry H. Huber. 

KILGEN ORGAN CO. 
announce new contracts and completions, all 
2m’s unless otherwise noted 

Albuquerque, N.M., Blessed Sacrament. 

Belleville, Ill., Blessed Sacrament. 

Bloomington, Ind., St. Charles Borromeo 
Church. 

Brewton, Ala., First Baptist. 

Cincinnati, Ohio, St. Lawrence R.C., 3-54, 
dedicated Oct. 1951, replacing a 1900 Hook- 
Hastings, old case retained and some of the 
pipework; organ in choirloft in rear gallery, 
almost entirely enclosed. 

Evansville, Ind., Methodist Temple, 2-26, 
installed Oct. 1951. 

Evansville, Ind., St. Mark’s Lutheran. 

Lafayette, Ind., St. Boniface R.C., 2-22, 
Great separately enclosed, installed Oct. 1951. 

Mascoutah, IIl., Bethel Methodist. 

Mt. Vernon, IIl., St. Mary’s R.C. 

Neosho, Mo., Methodist Church. 

St. Louis, Mo., Mt. Calvary Lutheran. 

Wellington, Kans., First Methodist. 








Emerson Richards 


Organ Architect 


800 Schwehm Building 
ATLANTIC CITY 














Substitute Available 


In or near New York City 


Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. Elliot, 
61 Glendale Road, Park Ridge, N. J. 


— 


THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used b? 
organists and accompanists in ALL 48 States. AD 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2. lute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N. 
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EVENTS FORECAS | 


Chicago, International Churchman’s Expo- 
sition, May 19-24, 1952. 

Cincinnati, Nat. Assn. Schools of Music, 
annual convention, Nov. 23-25. 

Cleveland, Walter Blodgett recitals, Mu- 
seum of Art, November Sundays at 5:15. 

Los Angeles, Robert W. Schmidt gives 
Faure’s ‘Requiem,’ April 2, St. James Epis- 
copal Church. 

New York City, Alfred Greenfield’s N.Y. 
University Glee-Club concert, Town Hall, 
Dec. 7, 8:30, $1.20 to $2.40, 

Do., William Teague recital, Columbia 
University, Nov. 19, 8:15. 

Edwin Arthur Kraft recitals, Trinity Ca- 
thedral, Cleveland, at 4:00: Oct. 7, Nov. 4, 
Dec. 2, Jan. 6, Feb. 3, March 2, April 6, 
May 4, June 1. Mr. Kraft also plays recitals 
Nov. 12 in Baltimore for the Guild, and 
Jan. 22, im Agnes Scott College, for the 
Georgia chapter. 

Oberlin Conservatory, Oberlin, Ohio: 
Nov. 16, Conservatory Orchestra; 

Nov. 27, Cleveland Orchestra; 

Dec. 9, Bach’s “Christmas Oratorio” ; 

Feb. 19, Cleveland Orchestra; 

March 4, Fenner Douglass recital with cello 
and flute ; 

March 14, Conservatory Orchestra; 

March 18, Cleveland Orchestra; 

April 25, Oberlin Accappella Choir; 

May 13, Grigg Fountain recital. 
Robert Owen, Christ Church, Bronxville, 


N.Y., current concert series: Nov. 18, 4:30, 
David Pizarro and soprano; Nov. 25, Edgar 
Hilliar and Mr. Owen, organ & harpsichord; 
Dec. 2, Britten’s ‘St. Nicholas” and Bach’s 
“Sleepers Wake,” with Sara Lawrence Chorus 
and Colgate University Choir; Dec. 9, Moz 
art’s “Litany” Bf 

Richard Ross, Brown Memorial Church, 
Baltimore, Md., fifth year of recitals: 

Dec. 2, Catharine Crozier; 

Jan. 6, George Markey; 

Feb. 3, Eugene Belt; 

March 2, Wilmer Welsh; 

April 6, Mr. Ross; 

Apri! 27, Jean Langlais. The following 
choral works will be done by Mr. Ross in 
his series of monthly concerts: 

Bach, ‘Sleepers Wake’; 

Bach, ‘‘Christ Lay in Death’s’’; 

Bach, ‘St. Matthew’; 

Peeters, ‘Te Deum’; 

Honegger, “King David’’; 

Brahms, “Requiem” ; 

Debussy, “‘l’Enfant Prodigue.”’ 

Charles van Bronkhorst, Bidwell Memorial 
Presbyterian, Chico, Calif., musicals for the 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 








Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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season, at 4:30, all by Mr. van Bronkhorst Méartini, O salutaris 


unless otherwise noted: Ingegneri, O bone Jesu 

Oct. 21, with tenor; Calegari, Tantum ergo 

Nov. 18, Geraldine Vingness and soprano; *Bruckner, Mass Em 

Dec. 16, organ & choir, Christmas; Desderi, Beata viscera Mariae Virginis 

Jan. 20, with violin & soprano; **Plainchant, Litany in Procession 

Feb. 17, with tenor; *Palestrina, Massa Ascendo ad Patrem 

March 16, organ & Choir, Easter; Handl, Ecce veniet Dominus 

April 20, with clarinetist; **Plainchant, Litany in Procession 

May 18, with soprano. Rachmaninoff, Magnificat 

HAROLD FINK Farnaby, O salutaris 

Fordham Lutheran, New York Noyon, Ave verum 

: Kodaly, Tantum ergo 4 

Dec. 24, 10:30 p.m. *Viad Mi Toe © 
Bach, Four Choralpreludes T thi “0 “wre ~wee 0 Domina 
Edmundson, From Heaven High **P i. Howe sre — 
Guilmant. The Manger; Carol Offertory. H dE nak, Sany ae Faocesson 
Hailing, The Christ Child anal, Facts e+ carn angele 


Whyte, O salutaris 


Jaques, Christmas Eve Song Suet, Adasen ea 


Cottone, Christmas Evening 


4 z Bruckner, Tantum ergo 4 

Karg-Elert, In Dulci Jubilo ’ co 

Johnson, Christmas Candlelight Carol oe (at midnight), Mass Em 
ERNEST WHITE, Mus. Dir. *Rehm (at 11:00), Mass E 
EDWARD LINZEL, O. & C. Hilber, Tui sunt caeli 
MARIE SCHUMACHER, Assistant *Refice, Missa Sanctae Clares Assisiensis 
Church of St. Mary the Virgin, New York Palestrina, O magnum mysterium 
December Choral Music **Byrd, Magnificat 

*Victoria, Missa Quarti Toni Carols 

Handl, O admirable commercium Rehm, O salutaris 

**Plainchant, Litany in Procession Rosselli, Adoramus Te 

Palestrina, Alma Redemptoris Mater Kromolicki, Tantum ergo 11-5 








The ORGOBLO 
at WESTMINSTER 
CHOIR COLLEGE 


The three-manual Aeo- 
lian-Skinner organ il- 
lustrated is installed in 
the Westminster Choir 
College, Princeton, 
New Jersey. This school is well known for its training courses for 
organists and choral conductors. The organ is powered by a Five 
Horsepower Orgoblo installed in 1934. Three other smaller Orgo- 
blos were subsequently installed on the Aeolian-Skinner practice 
organs in this school. 

The majority of organs in churches, theatres and homes are 
powered by Orgoblos which have been giving satisfactory service 
for nearly half a century. The Orgoblo is a compact, all steel, rust 
resistant unit which requires little attention, and is thoroughly 
recommended by leading organ builders and technicians. It is 
designed to enable the organist to obtain best results at all times, 
without noise, vibrations, air surges or failures. Ask for the 
bulletins. 
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PENCER ORGOBLO 


FOR CHURCHES, THEATRES 
HARTFORD cus Nomen 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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for attachment to piano, harmonium, of 

THANKS, TRUMAN | organ, is announced by Selmer, 114 Charing 
$17,100,000,000. Food bill 1940, Cross Road, London, W.C.2, Eng. Complete 
12,700,000,000. Tax bill 1940; ly self- contained tone- -generators with ampli- 
$52,500,000,000. Food bill 1950, , r 

57,000,000,000. Tax bill 1950. In other ‘ acai 
words, it costs you more to maintain social- J "3 z 7 
planning democracy by taxes than it does to : y e Maurice Garabrant 
maintain life by eating. And ‘‘direct personal © 
taxes went from $20. per capita to $132. - M.S.M., F.T.C:L., MUS.DOC. 
capita in the same period.” Figures an : , ; 
csanads by Paul S. Willis, president of . ee Organist and Director of Music 
Grocery Manufacturers of America Inc. ” CHRIST CHURCH, CRANBROOK 


BLOOMFIELD HILLs 








PACIFIST ? F s 
“He who has no sword must sell his coat an ‘ 
buy one.”—Luke 22: 36. (If you don’t know oF MICHIGAN 
Who said that, look it up.) 


WILLIAM “ a ™ Alf d © fi ld 
BLANCHARD | & gar ga 


s GRUMPY & HIS BOSSES ; 5 
Organist How refreshing it is in these days of well- Oratorio Society of New York 
intentioned deceit to know a man who gener- 
Pomona College ally says what he thinks. That's Dr. Roland Chairman, DEPARTMENT OF Music 
Diggle for you—but never put a w in Roland | University College - New York University 
or you'll learn a thing or two. To your 
SSS GOSS Sass tO left is the remarkable Mrs. Diggle—who 
can still smile after living with him all P 
these years. To your right 1s their grandson ° 
John F Callaghan Stevie, or maybe we'd better make it Grand D.Deane Hutchison 
Ms grandson; the young man is Stephen Bertucci, 
now well over three years old. You owe ; : 
Mus.M., A.A.G.0. a lot to Dr. Diggle both for telling you the Recitals and Instruction 
: : truth as he sees it about so much imported 
Recitals and Instruction and domestic organ music, and for the organ First METHODIST CHURCH 
compositions he has written to help you 


sa a — earn your salary. PEORIA, ILLINOIS 























Claremont California 
































ORCHESTRAS 
National Music Council Bulletin reports a 


survey over some years by the American 
Ch | H | (| k Symphony Orchestra League to determine the Frank B. Jordan 
ar es ar an ar e number and age of American orchestras; here 
BM is the list and the year founded: Mus. Doc. 
O & =o 1842 New York Philharmonic 
rganist oirmaster 1860 St. Louis (community orchestra) A ; 
_senostrents CHANT 1880 St. Louis Symphony (professional) Drake University 


1880 Boston Symphony 

ST. THOMAS CHURCH 1891 Chicago Symphony Des MOoINEs Iowa 
ANN ARBOR, MICH. 1895 New Haven (community symphony) 

1895 Cincinnati Symphony 

1896 Bangor (community symphony) 


1899 Battle Creek (community symphony) 
Grace Leeds Darnell These are the ones established before 1900; 
at present there are 636 orchestras and 23 H d K l 
Mus.Bac., F.A.G.O. nec aged OWar e Sey 


smaller symphonic ensembles. 
SPECIALIST IN this includes 32 ‘‘professional orchestras.” 


CLAVIOLINE + CHURCH 
JUNIOR CHOIRS An electronic solo manual of three octaves SECOND Baprist C 


with 18 “stops” (three of them Tremulants) 


CHESTER A. RAYMOND 
Clarence Dickinson] | PIPE ORGAN BUILDER Edwin Arthur Kraft 


CONCERT ORGANIST 


i S Organist and Choirmaster 
Organist and Director of Music, The Brick Church; ° [: > $4 
ectatizin 
Director-Emeritus and Member of Faculty P G TRINITY CATHEDRAL 
Cleveland, Ohio 


School of Sacred Music, Union Theological Seminary 
Head of Organ Department 


NEW YORK CITY | | C hurch Organ Cleveland Institute of Music 
Charles H. Finney] |  eduilding | | janes Winship Levis 


A.B., MUS.M., F.A.G.O. 25 YEARS EXPERIENCE 


Chairman, Division of Music & Art | Director 
HOUGHTON COLLEGE | 44 Spring Street, Princeton, N. J. THE BACH CIRCLE 


oud Wesley: on Biathedic Clusch | P.O. Box 4041, Atlanta 2, Ga. THE HANDEL CHOIR 


Houghton, New York Member Associated Organ Builders of America Baltimore Maryland 















































The First Congregational Church 
Lake Worth, Fla. 
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Lieutenant Frederick Henry of Clin- 
ton, Oklahoma—Medal of Honor for 
sacrificing himself to save his platoon 
in combat near Am-Dong, Korea, 
September 1, 1950. When the platoon 
could no longer hold its position, 
Lieutenant Henry ordered the men to 
pull back. But someone had to stay 
behind to provide covering fire. He 
chose to be that man, and was lost. 

Always remember this—Lieutenant 
Henry offered his life for more than 
just a small platoon in far-away Ko- 
rea. It was also for America. For you. 

Isn’t there something you can do 
when this man did so much? Yes, 
there is. You can help keep the land 
he loved solid and strong and secure. 
You can do a job for defense . . . by 
buying United States Defense* Bonds, 
now! For your bonds give your coun- 
try greater strength. And a strong 
America is your best hope for peace 
and freedom—just as it was his. 

Defense is your job, too. For the 
sake of every man in service, and for 
yours, start buying more United 
States Defense Bonds now. 





Remember when you’re buying bonds 
for national defense, you’re also 
uilding cash savings. So sign up 
today in the Payroll Savings Plan 
where you work, or the Bond-A- 
Month Plan where you bank. For 
your meg 5 8 s security, and your 
own, buy U.S. Defense Bonds now! 


*US. Savings Bonds 
are Defense Bonds « 


Buy them regularly! 


The U. S. Government does not pay for this 
adverti t. lt is donated by this publi- 
cation in cooperation with the Advertising 


Council and the Magazine Publishers of 
America as a public service. 











WILLIAM MacGOWAN 
of St. Philip’s Episcopal, Durham, N.C., has 
been appointed to Village Congregational, 
Whitinsville, Mass., where has has a 3m 
Acolian-Skinner ; born in Jacksonville, Fla., 
earned his M.Mus. in the University of 
Michigan. 


THANKS, TRUMAN 
14,393 Killed, 
12,558 Missing, 
68,641 Wounded, 
95,592 Total casualties as of Oct. 31, 1951; 
previous record on Sept. p.290. The families 
of these 95,592 young Americans shouldn't 
feel too badly about their deaths & mutila- 
tions, for all this makes Harry Truman feel 
sO very important—so important in fact that 
he declared this war contrary to the Consti- 
tution of the United States and without con- 
sulting congress. But it was worth it; look 
at the tax-money he’s now able to extort from 
us American dopes & dupes. 


OBITUARY NOTICES 


George D. Gabel whose death has been 
already recorded in these pages was born 
Sept. 2, 1891, in New York City, had his 
schooling there, began a career as electrician, 
deserted it five years later to go on the road 
as helper in organ installation; organbuilding 
became his chosen activity. He was helper 
first with Austin, then installer for Skinner 
and later Estey; served as factory supervisor 
for Marr-Colton, joined the Louis F. Mohr 
Co. staff, finally took charge of all organ 
maintenance for the Stanley Fabian Corp. He 
also did tuning, repair, and installations for 
the Beach organ, in addition to free-lance 
work generally. Aug. 3, 1951, he suffered a 
stroke while he and Mrs. Gabel were visiting 
their daughter in Trenton, N.J., and after 
two hospital weeks during which paralysis 
deprived him of his speech and the use of 
his entire right side, the end came Aug. 17. 
Mr. Gabel from his Orange, N.J., head- 
quarters added the recording of carillon music 
to his organbuilding activities, but he never 
returned to his original career of electrician 
save through the war years when it was of 
national as well as personal benefit. Among 
those surviving in addition to his widow, son, 
and daughter, is a brother Andrew Gabel also 
famous in organbuilding & maintenance work 
in the Metropolitan territory. 

Felix Guenther, May 6, 1951, New York, 
composer, editor, author, teacher ; an Austrian 
living in America, studied in Vienna Con- 
servatory; aged 63. 

Marian Van Tassell, Oct. 25. 1951, Ver- 
bank, N Y.. aged 89. organist, teacher, choir- 
master, widow of Wilbur Van Tassell. 


Statement of the ownership, management, circulation, 
ete., required by the Act of Gomes of August 24, 
1912, of The American Organist published monthly at 

, N.Y., for October 1951. 


shown in the above 
— 24, 1912, embodied in section le 
and Regulati ions, printed on the reverse side of this 


form, to 
1. That the names and addresses of the waite, 

editor, managing editor, and business managers 
Publisher, a say Interests Ine., Le Island, NY: 
7. Buhrma: managing 


; Organ Interests Ine., 
B. Buhrman, Richmond, N.Y.; 
Buhmman, Richmond, N.Y. 
That wn bondholders, mortgagees and other 
outs holders, yd or holding 1 per cent or more 
of total amount of bonds, mortgages, or other securities 


are: none 
S. Buhrman, Editor. 
Sworn to and subscribed aus me this 27th day of 
September 1951. Annette C. Cirbus (seal). My term 
expires March 30, 1952. 
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SPELLING 

T.A.O. is not responsible for the spelling 
of unusual proper names or titles; such 
things are given here as spelled by those 
submitting the items. On the contrary, in 
all normal stoplists, the names are spelled 
uniformly to the standard set by Audsley’s 
Organ Stops; variations from that standard 
are rarely admitted. 


BRAME-HUNTER 
The marriage of William F. Brame and Mary 
Hunter has been announced for Nov. 21, 
1951, in the First Methodist, Wilson, N.C.,; 
both are organists, the bride having earned 
her Mus.Bac. in organ in Salem College. 

LOUISE C. TITCOMB 
of the First Scientist, Miami, Fla., has a new 
address which, she hopes, will be final;. she’s 
bought a home in that City and opened a 
voice studio. 

T.A.O. ON MICROFILMS 
University Microfilms, 313 North First St., 
Ann Arbor, Mich., can now supply the com- 
plete 1950 volume of T.A.O. on microfilms 
at a price much lower than a binding would 
cost, and taking but minimum filing space; 
the film can be bought by any subscriber to 
this magazine. This is done as a service to 
our readers. 

THEN & NOW 
$155.93 You owed in 1932; 
$1,668.00 You owed personally as one indi- 
vidual on June 30, 1951, according to national 
debt figures published Sept. 6, 1951, by the 
Daily News, New York. This means that if 
your congregation numbers only 500 men, 
women, children, and babies, they were pay- 
ing, in interest alone figured at the low rate 
of only 2%, as follows on the Roosevelt- 
Truman raw-deal debt: 
$16,680.00 in July 1951, as compared with 
only $1,559.30 in 1932. Do you still wonder 
why your salary has not gone up? And do 
you still wonder why T.A.O. thunders against 
this vile thievery as the worst crime being 
committed anywhere against the welfare of 
the whole organ world? 


WANTED 
A 3- or 4-manual Wurlitzer, Kimball or 
Moller unit orchestral horseshoe style con- 
sole (theater special) with or without relay- 
ae and bench or seat. Advise 
history, condition, and terms.—A. E. 
Miller, 3212 34th Avenue South, Minne- 


apolis 6, Minn. 

WANTED 
Book, ‘The Cinema Organ’ by Reginald 
Foort, London.—Alden E. Miller, 3212 
Thirty-Fourth Avenue South, Minneapolis 
6, Minn., U.S.A. 


PIPE ORGANS 
REBUILT 


Sic 


Finest Standards 








Francis J. Rybak & Co., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. 









































































THE HONEST NAME 
We are not interested in Pipe Organs, 
Pink Organs, or Punk Organs. We are 
interested in Organs. 


OPERA IN TROUBLE 

The Metropolitan Opera, New York, staged 
a drive to raise $750,000. to enable it to con- 
tinue this year. It ended the 1949-50 season 
“with the largest deficit in its history,” $456,- 
377. Oh no, it couldn’t be; our department 
of commerce, Washington, has been telling 
us all, lo these many weary years, that our 
national prosperity is higher than ever before 
in our history. Possibly it means only Harry 
Truman’s income; he’s a wealthy man now for 
the first time in his life. 








_ Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 


University of Chicago 














UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 




















Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 














Lieut. G. M. Nichols 


ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 


St. John’s Lutheran Church 


DEAN, Charleston Chapter, A.G.O. 
Charleston, South Carolina 














Jack Edwin Rogers 


Organist - Choirmaster 


Christ Church Cathedral 
EPISCOPAL 


Louisville -- Kentucky | 














C. Albert Scholin 


M. M. 


Organist-Composer 


‘Kingshighway Presbyterian Church 








| 5010 Cabanne Ave., St. Louis 13, Mo. | 
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H. WINTHROP MARTIN 
Congregational Church, Wellesley 
Herewith the anthems used in the 
1950-1 season, adult chorus of 25, junior 
30; works done also during the previous sea- 
son are marked *; figure 2 after a title means 
it was done twice. 
Senior Choir 
Bach, Now let every tongue 
ar.Baldwin, Adeste Fideles 
Beethoven, Hallelujah 
Bitgood, Give me a faith 
Candlyn, Bread of Heaven* 
Thee we adore 
Davis, As it fell 
O God our help* 
Our God is a rock 
Erickson, Deck the hall 
Farrant, Lord for Thy tender* 
Friedell, Jesus so lowly 
Gaul, Christ of the Snow 
Gounod, Sanctus 
Grieg, Jesus Friend of sinners* 
Handel, For unto us 
Holst, Turn back O man* 
Jennings, Springs in the Desert 
w. Macfarlane, Come ye blessed 
McKinley, Veni Emmanuel 
Mendelssohn, Cast thy burden 
Morgan, Bow down Thine ear 
Palestrina, Adoramus Te 
Panis Angelicus 
Protheroe, Laudamus* 
Rowley, Praise 
M.Shaw, With a voice* 
Snow, Give peace in our time 
Go to dark Gethsemane 
O praise the Lord 
O Savior of the world 
Stainer, Fling wide the gates 
God so loved the world 
Thiman, Immortal Invisible (2) 
Jesu the very thought 
Praise the Lord of harvest 
Sing alleluia forth 
Ye sons and daughters (2) 
Tchaikovsky, O Thou from Whom 
Titcomb, Behold now praise the Lord 
Victory Te Deum 
Wesley, Wash me thoroughly 
West, O come Redeemer 
Eternal God is our refuge 
Willan, O how sweet O Lord 
D.M.Williams, The King’s Highway 
Junior Choir 
Bach, Break forth O beauteous 
Now all the woods are sleeping 
Davis, Ye watchers and ye holy ones 
Franck, O Lord most merciful 
Kountz, Prayer of Norwegian Child 
Palestrina, Praise we our God 
Praetorius, Lo how a Rose (2) 
Rogers, O filii et filiae 
Speaks, The Prayer Perfect 
Combined Choirs 
Bitgood, Hosanna (2) 
Christiansen, O beautiful Yuletide* 
Evans, Thy kingdom come 
Faure, The Palms 
Kountz, Carol of Questioning Child 
Mead, Once to every 
Prichard, Praise the Lord 
Self, A child is born 
Shure, Sheep lay white around 
Yon, Gesu Bambino (2) 


PRIZES & COMPETITIONS 
T.A.O. invites all the customary informa- 
tion about prizes and competitions for ade- 
quate file and information-service regardless 
of the fact that such things are no longer 
used in the printed pages. 
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THINK & ACT 
“Individual freedom is our most precious 
possession. It is to be guarded as the chief 
heritage of our people, the well-spring of 
our spiritual and material greatness, and the 
central target of all enemies—internal and 
external—who seek to weaken and destroy the 
American Republic.’—Dwight D. Eisen. 
hower, addressing American Bar Association, 











Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 

















Harold Schwab 


BosTON, MASSACHUSETTS 














Lauren B. Sykes i; 


| 

| 

| A.A.G.O., Ch.M. 

| Cascade College 

| Multnomah School of the Bible 
Portland Symphonic Choir 

| Portland Symphony Orchestra 
| Portland, Oregon 




















Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 
Musical Director & Advisor 
Music for Orchesis Recordings 


for concerts & information write 


P.O. Box 1121, Long Beach, Calif. 














James Womble 


Organist — Choirmaster 


Church of The Good Shepherd 


Jacksonville 4, Florida 

















Gordon Young 


Concert Organist 
Fort Worth, Texas 




















| University of Chattanooga 





ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
a Chattanooga, Tennessee 
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(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702. McGregor Ave., Wichita Falls, Texas 


ALVES, John* 

ARNOLD, Corliss R.* 

ARNOLD, Heinz, M.Mus.* 

BAKER, Robert, Sac.Mus.Doc.* 

BAKE R, Walter 

251 West 74th St., New York 23, N. Y. 


BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 


BIGGS, Richard Keys 
@LANCHARD, William 6.* 
BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 


Washington Cathedral, Washington 16, D.C. 


CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, Claire 
119 West 57th St.. New York 19, N. Y. 
COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac 
585 E. Colorado St., i 1, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. Mark's Church, West Gogres. NJ. 
DICKINSON, Clarence, Mus.Doc 
DORR, Wm. — 
DUNKLEY, Ferdinand 
Loyola University College of Music 
1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
€ICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLIOT, Henry W.* 
ELMORE, Ro=bert* 
130 Walnut Ave., Wayne, Penna. 
FARNER, Eugene A.* 
FERRIS, tsavel Dungan 
Wilson College, Chambersburg, Pa 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne* 


GARABRANT, Maurice, M.S.M.* 
SARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road Basking Ridge, N. J. 
GILES, The Rev. nite 
593 Park — ew York 21, N.Y. 
6LEASON, Haro 
EASTMAN Scoot OF MUSIC 
Rochester 4, 
GOLDSWORTHY, William A.* 
500 Kappock ‘St., New York 63, N. Y. 
GREENFIELD, Alfred* 


HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 
HENDERSON, Charles 

First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
coe gk en Horace M., M.S.M 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur® 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 

1S, James Winship* 
LINZEL, Edward* 
MARKO KANE, a, 

A ° 

aa: Soon — 


wane, » Circle, Philadelphia 19, Pa. 


Universi of Chicago, Chicago 37, Ill. 
MARSH, — J. : 5 
lin Ave., Fort Worth 7, Texas. 
ey Alsnender, figg a 
MelL WRAITH, Aa aptctagatiiamae 
, Claude, F.A.G.O., F.T.C.L. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Bit eeneene: Church 
MORGAN a Billings, Montana. 
705 Stanbridge St. Norristown, Pa 
MUELLER, Carl F.* 
a Paso 
laude L.. F.A.6.0.® 
NICHOLS, Lieut. G. M.* 


NIES-BERGER, Edouard 


Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 


Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 

University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 

ony Episcopal Church, New Vor 10, N.Y. 
- Frank K., B. 

Luke's Church, Kalamazoo, Mich. 

Owen, Robert* 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine. 
POISTER, Arthur. 

Syracuse age Syracuse, N.Y. 
, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 

PRINCE-JOSEPH, Bruce 

1639, W. Adams Blvd., Los Angeles 7, Calif. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 

St. Paul's School, Concord, N. 


First Congregational Church, Men ichester, N. H. 


REDRIC, Cora Conn, Mus.Doc.* 
ROBERTSON, Irene, Mus.Doc.* 

University of So. Calif., Los Angeles 7, Calif. 
ROGERS, Jack Edwin* 
ROSS, Richard 

316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Rob ert W., Organist-Choirmaster 

St. James Episcopal Church 

3903 Wilshire Blvd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, MM.* 
SCHREINER, Alexander 

1283 E. So Temple St., Salt Lake City 2, Utah. 
SCHUMACHER Marie* 
SCHWAB, Harold* 
SEIBERT, Henry F., Mus.Doc. 

51 Highbrook Avenue 

Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SP. ELMAN, Leslie P. 

University of Redlands, Redlands, Calif. 
Fas Robert M., M.S.M.* 
SUTHERN. Orrin Clayton II* 
SWARM, Paul 

Post’ Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc. 

American Conservatory of Music 

304 South Wabash Ave., Chicago 4, Ill. 
VAN_REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave. & 90th St., New York 28, N. Y. 
ae Herbert Ralp! h’ 

Presbyterian, Ridgefield Park, N. J. 

WALTER. Samuel 

226 ai, State Road, Boston 15, Mass. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N. J. 
WELLIVER, Harry B.* 
WHITE, E:nest* 

145 West 46th St., ee York 19, N.Y. 
WING, G. Russell, M.S.M 
WOMBLE, James* 
YOUNG, Gordon E.* 
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AMSCO aig PUB. CO. 

240 West 55th St., New York 19, N. Y. 
CHURCH MUSIC FOUNDATION 

[~ Nonprofit Corporation) 

= Swarm, Director 


catur 60, Illinois. 

CONCORDIA ‘PUBLISHING HOUSE 

3558 Jefferson Ave., St. Louis 18, Mo. 
FISCHER: ‘J. Fischer & Bro. 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gra ay Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 





CONSERVATORIES 


—- eg gata 


Ober 
WESTMINSTER Criom COLLEGE 
Princeton, NJ 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
a = E. 





Medical Center, 477 First Ave., N. Y. 16, N. Y. 


sag Dr. Roland 
60 $. Citrus Ave., Los Angeles 36, Calif 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, 
bees cong Charles 
6 Spruce Ave.. Callf. 
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AEOLIAN-SKINNER ORGAN CO. 
ain Office, Boston 25, Mass. 
Chicago: See Oak Park. 
Los Angeles 6: 1620 South Wilton Place. 
New York 19: 17 West 57th St. 
Oak Park: - — Ave. 
AUSTIN ORGANS INC. 
Main Office: Herfford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
ae (Ailfred G., 
Adams ani. Los os 7, Calif. 
KILGEN ‘OROAN co. 
4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
— M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago 14: 1935 N. Sedgwick St. 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., Room 1303 
Philadelphia 3: 1717 Sansom St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland, Illinois 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

Maas Organ Co. 

REISNER, The W. H. Reisner Mfg. Co. 

Action Pan of all kinds 

Hage Md. 
SPENC R TURBINE CO., Blowers 

Hartford 6, Conn. 








CUSTODIAN S 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newtown 9-8402. 
HAGGARD, Paul N. & Co., Everything for organ. 
P.O. Box 685, Oklahoma City |, Okla. 
ats oy Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, ee. ec, 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
dd Spring Street, Princeton, N.J. 
RYBAK, Francis J., ‘Co. 
Repairs, tuning, maintenance and rere «J 
4131 White Plains Road, New York 66 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichlac & Son 
3051 N. Menard Ave., Chicago %, Ill. 








ArmRCOHUTECT S 


meee | Ay == H., Mus.Doc. 
Wabash Ave. Chicago 5, Ill. 
RICHARDS, Emerson 
Atlantic City, N.J. 








ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N. Y. 
BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
CONN, C. 6. Conn Ltd. 
Elkhart, Indiana. 
GABEL'S GAY BELLS 
Tower Music Systems 
754-A Burnside Street, Orange, N. J. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanaa, NY. 








WICKS 
ORGAN 
OF 
THE MONTH 








and this 
magnificent 


NEW 
WICKS 


agnificent indeed is this impressive pipe 

organ, the ultimate in “modern” Temple 
design. Here is a musical instrument to excite 
the imagination and enthusiasm of the most 
discriminating organ virtuoso. 


The ensemble, tone structure and general artist- 
ry of this WICKS provide a stirring experience 
for eye and ear. Detailed specifications, gladly 
sent upon request, will give a complete picture 
of this achievement. 


WIL ha 
ORGANS 


FACTORY and STUDIOS 


HIGHLAND x x ILLINOIS 
U. S. A. 














